(erado Furdus
pue Jayjow Jay Jus passasqo
5,615 ) SI55BU() S[I0ISHY JO JBigBnep
JNEWNBS[[I snonnay ay) ‘sIss
Iewrde( pue jIsiue ozeden oy
‘anageg pafeid sey ospe Aoy
TJUET[LIC SeMm J1 Tanow) Surerips
‘Aunsod s aus afiym peay sesr]
BUDJY \dnomp Butod  suy@Enoy)
a1 Auzieqiaa ad10A sAfRY Jo
adE] © 81 1eay p noA JBYA plom B
furdes jou pue ‘BsT] BUOR U1 9N
fgursod ‘afeis-uo Fumis APy wor
Aqreaayn] ses ‘sfes ay ‘mous ML
oge smeak
[BI3ADS HJOL Map U qn)) pluns]
an e seourwaopad esy] BuO
fjaea sA[ey Jo suo mes ‘uApjoolg
ur soal] oysm sA[EY Jo uej awp
-fuo] pue wod € ‘surety wjor
S}10M [ENSTUM AI9A WOS FUNE3ID
puy Fumow puy FmBuils ap] sy
wads pay yung AT suo ‘apow
[[PYONY WOpP SIY T UImy goresy
SUDORIBYD ST
0] yonur sPuLq ‘) saaour o Aem
ap pue Apoq snj Jea0 sel 9y [o1)
-U0D 21} PUE PUNOISHOR( SDUBP STy
g dunow paipms A[feuLio) Jasau
S 1R 10e) a1l 81 fumisadaiul osTy
“IAfS © ag s ay
‘a10jalany], 'sAes ay 'uaygo HuAus
sEM | 8] pazieal oy ‘Suappng
‘offie sreal maJ e [Qun 1aJuUlS B Se
Jiasumy Jo JyEnoy] Jaasu L@y ‘oge
SIEad SUIU JISTUL PAIPNIS J8ah ay
yEnoyn uoad “1EI[ ST PPo SIBYM
‘001 ‘1eu op 1sn( ued ay
TieM 15104 B 10 1 Sao0p oy tayd
-BEIR0AI0D B JO 210U 3q 0] Spaau

paserpod
91 SI9JORIEYD 91f) U0 paseq simen
d-Jj25 Jo Saldas B Uo SUD{Ig
ISILIE [ENSIA B SE 122JBD S|y
paAlAal ‘snyeny Jead-(] e Jaye ‘pue
(uredg) apgns ‘(faymmy) awaop
s uaqoy Suipnjoul suIf ul Sajol
gupea] padeyd ‘sanredutod [elasds
i pauuopad pue paouep S2H
‘SUY 9] 10] SJUIMOPUY [BUOOEN
pue SV Ul 10j UODEPUNO NIOX
Mol 'UOHEPUNO [[Emul21t) ai]
‘urauaBane woly — [re ur aumn —
...«.A__zl...i..__..r.u PURE SpIeme 3140 Oom]
'SPIEME J1SSag] OM] panladal sai
‘10132.0p pue h.u:.:uuz.:_:._._ B Sy
S[EJ0A PUE WY ‘sufisap
[ensia  ‘Ayderdoatoyo  apnpoul
JBY1 SHIOM JOTESN] SOUBP BIPAWIL
-t dnoid pue ojos FunEan uaaqg
seY Af[oy ‘saeak (] Uel) 10U 0]

.dabius € og jsnu |,

‘00] 'singd
IS0} JO BUO 5 ASMOd Jo Aoy
Junpiue nogqe 1snf
Op UEd> oym sAnd aso) Jo aug '0o)
‘Yoo JUafjaoxa ue ospe Ajgeqoxd
SaH,. ‘SAes |PUYONpyATIeY ‘umed
pun meung agy Aejd wed oym And
B YAon uea juaauy pue ‘sies o
Toyol reonoeid oy 29mb A[enjoe
S0uM ‘agasy Q) ®BI0an — pueq
A saonponum ay ‘Mg B IBUV
Humy) noA 3uog,
"sIagu]
1 Jo Asouwraur ) ‘juswowr s 1e
uruaddey 1ust ey Jurea) e SN
UdAd puy, 'sAES 3 ‘INOGE JlLMm 0]
“moqe Suts o] Bung fur usaq s3]

1o) dun v ‘Asuwmol e uo nos aye)
0] fulod s1 ‘siea) 0] SIaUD]ST] 2A0UI
i) _.__.,._...m..__ Udey 8 JELI dutun B 1
pPadels Jouaj-1aluncd e ....”:Lu._
[PYIMRY Jou
19810] JSOWE PINOd 30U

5,01 18

-IPNE UE TEI H[OT [[YIIY TUof S1y

Ul JuIoy I8 0S SWaas 3y puy Aoy
uyop isnre aoueunopad A[enioe
§1 Jey puolq Suppwumys Juo|
1 )M Speaq pue ssalp Auredd
# Ul uBwosm  JUDNS Ay
TR
fuop A[real 3, ust [[SY1N wop ng
‘61 pure
Z1 "22(] uo SUy FUTULIOLIa] 311 10]
I21U30) SIABIY M1 0] SALU0D YoM
MOUS AN} ISIPIMDS paang JO [33]
[} SIBY] ‘9SUIS INeWl O) SWaIs
Funqifiass pue sugal AjLeD uaym
sjuawow funaay SO Jo aug
‘SSa[U0]je pue
[IO0WS 3IE SUONISURI] PUe SMO[)
JUTM 1 'SWING I[PUed N1 2IM
B v paq o futel noqe yunp
Uaaa 0] poof oo) sem UOHESIDA
-3 S]] ISMEDS( SINOY sam il (1
dn padels nok awin 58] ay) Jnoqe
Fumy -2iewnui st poowr ajl,
"YFon) UeA JUa0UTA ‘TeIng uo pue
ajjaay 0 eidi0an sata) ‘owend
() ‘Farmasd SNl SpuaLy maj e
Fuoe jyBnolq saus puy ‘aej pue
LE ‘3A0] ‘3] INOGE SUOLBAIIS]O
Iy fuueys pue sFUOS Usamlaq
autm a1 B yorq Funjoouy ‘1w
-3 B FUlUWnns s [[2Yo3ry mop
"SI} 8113014

N19ja)-Jayinog uasjjod Aq

'9S[@ SUOBLLOS S8y UBUM UBY] J|asSwily 8I0W I8A8U SI A||@y UYop 1SIJB 80UBLLIONSY

UAUOM Huouwld NN Y




T 25

1987

amber

abed jxou panupuod
Uongm “ataopr fiong
a

iofips !
1 AE[ ___C.L .r._—_:._

1] "d3osm pmom syood
o] UaAa Affnynineaq os Juns
Bl 01 pres s1 ‘A3o[oiAu ¥aaln
1

BULAT] a1
fuug o
.:—.
=T

_u_—... LH[} ____

_..:. B SE pades
1 _PE_ 0] ¢
] 1B SUBTRIENS 91]) SULTEYD 0a11()
qoeq 1oy suuq o] aretadsag]
putq u=|
0a10) pue pajiy s1 a01pAIng yomgs
W uapoie ey B yum A[esgen
spua dnysuoneaa Q8 Ieay Jay
sarmdes ay asoym wiool Supmesp
‘preut Jopred
I00IY OTPRI B "0aLI()
sAejd Afjay ‘sopAmyg pue snaydig)
jo fm MNSSRD N SIumodal
Uomsm “wopy vy figy puid vl @
‘B[eUI aJe
SIDJORIEYD STY JO 180U — [y
TUO[ W) J211aq YN TUOpf saop
Il AES SUB] — SIAORIBYD a[eula]
dutfadwioy L1 awos Aeruod
0] Aupiqe s1y Joj uonendal e paysi
-(qe1sa Ajurenso sey APy s

apis 8y uo skog

(erado Surdus
pUE J210W 13 Ul passasqo
§9US) SISSEU() S[I0ISUY JO JNAne]
ABWMIEN SNOUNoY N ‘SISSeU()
rewgde(] pue 1s1ue azads
‘apequeg padeid sey osme APy
‘JUBILIG Sea J1 IWENOY) SUmBTipm

‘dunsod says I[N peay s esr
PUO ysnodyy suod sjyanoy)
AUTZI[EQIDA adl0A SATPY K
ey e st I

R
] BUOJy 31
0 SUIS A[[2y
a9 ‘a0l

ope sread
IAQS HIOX MaN Ul qn|0) pPrurels]
a1 18 Saoueulommad esr] euUoOl

] S

PueE m u__J e

0 BUDIOM
5,24 J1 ‘pajoyquoagtd aq ,ued K[y

. ..T:____m_._._.nm_m 0] pua) 1-;._::_ I M
"B Ingno Ino uy Ape TEY[) 1SN
LU0 2]d [l JO 10] B ‘sBumny
JUSRIIp AUEW Op nod Uays ing
© 9l 0] 95Ues Saqeuwl [E 1 puy,
paloauuod e s g,

s

HOO] 00 _“
Iy ®
g

IE SAES o

) PALIEIS 1]

0D ¥ 4]

01 1x49] DUE SalUImelD 'syde
OO o951 I JDOO L Temogs
YLDISRYY o Jo] 2101 9l
SAESSS JO UO2a[o0 e £q pandswm
Jooq E U0 JUDjIoM 53U MON

paferuod
5§91 SI9]JBIED oyl U0 paseq sien
-1od-Jjas Jjo souas B uo Supjrequie
JSTUER [BNSIA B SE I3alED ST
PaAlaad ‘SnIeny Tead-()[ e Jayge ‘pue
(uredg) j1apqng ‘(Kewany) awaopy
§43q0) AUTPNOUT SWfY W Sa0d
aupea| paded ‘sonreduwod [elasas
Ilm “:::.h__._.?..._ PUE P3ouUe S9H
SUY 9l 10] SIUIMOPUTY [EUOneN
e sy 10} UOnEpUNOd Niog
HEpPUNO] MUIAIE)
‘UNAJULSEENG oIy — [re Ul aum —
sdrysmo[2] pue sprese aiq) oml
SPIEME JI1SSa{] om] paatadal 5.9
A0 puUe Jaydeifoalono e sy
STE20A PUE WY "Sugisap

0] noge

JBunp s
oI Jeumamp +4.._ EIRSL
dej Awr uo ‘aseD SIY] ul ng urp
pue mddngs wi

1
J9d] « __ 10 1ing
a1 ;E__._.;__ N qniyiedq a1 uf qm
ful wogy s, Jew jrews e dn
gupjoid ‘Ajmops sdes ay | ‘sny]

=1

Efe

IS 5aAa SS0I Jorgm
Juo] B sa1auy],

) JUSTLSul ]

UISLIC
1 Ui paje ALI0 Bl
| pasuLns e st siL., AN
_.:___...T_.,_,.., 91 ‘Iaumomp ) suryr]

aouasand

ndms e p

aul JO uos ‘IANISUIS S1Y]
APISINO a1 U0 pue ‘Ipisur ]
£d1oua Jo noslasal s IR

Si sama) ;i ose s3] ‘mepdxe

01 YMOUFIP S8\ [BYNTN-se-A]]
inoqe anbiun Funiowos salaiy]

0P A YO OUD S ]

Al ko) Mo pue ‘woog syl

U] sardiaua ) noqe Junyje) o

Sasea pue Jowmmp a3 dn syoid
'UMOp S3S 3 '197e] JWwm JHoYs Y

Iejmg

211 apise 5198 9] ‘BUTHOLININS MO

)|

| —_._ OIuo.D
ASUDS B ([Jlm AOUED 0] W25 SJU

J1II0S ..n._—:.__

U} OJU1 UDjOO] ‘pPUuE UMOp Spulm

Ad A1 Jo duos I8

ILIBYS pUe S1a10a wry
JUEM T YOonul MOy Smouy

Ape] snj alojaq ABme wml [,

i

ded s

i [Py
moys ayy m Seqy
SIBaA
[E194as Jo ueds e saa0 313 [P
wop sny Funoapad usaq sey
olsm ‘Af[oy pIp SE ‘palouot] aIow
Uaa2a 3|3} ays ,____w_.: Ja(QUISAD N
ur J1 338 pip A[RuUl] ays usym
MOYS a1 Ful@as alojaq Syusul
A0 S [[OYONN d9m  IS0UJ
JIeadd SR yunq [ "paio
uoy AUT[j2I0S 10 1akeyd
ouerd STy s apody,() RIAI0NN
JAEY 21 JuUsao(] unj s Hunp

[ Ing 11 01 SSIIMaAS e 113aq Jou
aa] os ‘pandsuvo sfung pue sa
Jduy S0 ul aoueunopad sy 998
pue 0f 0] JUB3WI | PUe Wiy Jo sa4mj
-oid ueas aa], :asuodsal Iaf

{1yBu) jleyouw o ‘esnw s|y pue (saoqge) Ajl@y uyop :mou sapis yiog

ojul Jysnolq 1
MO O] &
ul axepd
uomppe ul p
asn sA[EY
.:__:.:_ 10 Hunp nos Jeym
MOWY 0] JUEMm [, uonssnb
aom( ajddeueld ‘sdoy

1 SUOaIUIns Ie: J
UuIauadsd pue  salpeT,
SUIT] LI
(suonendsul Jayio SN
JO 8l10) BST] BUOLY pue apls auo
10 [PUIN JO WRILO
apuapne ap ‘suado moys ayl s

g/nf ssol) o suo }snp

S¢ pauels jeym o
U0 Aur ur 10z

jo uoaipued
I AAEL]
_._ i._.?..._. I ._.._u:"...._ S _
1L h
" HI0M
i 1soae

e ..___.- A ..,.__Z__

:._...._..._ d0]
e
(el ©
NN

LI

auo) 204

| M

e Iayy Jalo

95 [IIm

a1] S AT

o ul swayl e a( 01 sildas Joigs

) aJ] E o _._._,..1.._ 1IUIS

‘e smeald AuUEU JSAaldul Jo

sAps

sl .
"DISTIU 8 [[AYDITY o[

1O 10] & 01 PaUISY] SI91SIS S1Y ‘sies
Aoy ‘A Lastap ut dn Supmodr)

TN WO 03Ul A

-euonjowa pue Afeooa ‘Seasiyd
JPsSum] pauLIojsuel] sy Iy [ LE RSN

‘faumol 8 uo noA 24E]

01 funod s ‘'siea) 0] S19U]ST] A0
0] UMOLy u
I0uURFIUNOD B CA[EY

18] 9M10A B 1M

W] S

TIPY2U 10U

s i JEY) 19310] 1SOWE PIod adua
-{pnE Ue JeY] a[0a [oYI mof
AU JE 05 SWaas 3 PUy ‘A
ISILE 20UBULIOMHS0 AJ[ENjOE
puojq At _
s Speaq pue SSadp) AlNIeia
B0 M

duo)

Ijs o

J US1

Bl

1 pue

297 U0 SUy fumuofsd a1 10]
I91U3)) SIAETY 311 01 SaW0d YTy



26 CITY LINK-December 3, 1997 www.clo-sfl.com

trom previous page

debuted in 1988 in New York City,
will make its way to Miami-Dade
Community College on May 8 and
9. (Call 305/237-3010.)

® In Pass the Blutwurst, Bitte,
Kelly portrayed Viennese expres-
sionist artist Egon Schiele. This
work, which featured five perform-
ers, uses choreography, film, on-
stage drawing and recorded and
live vocal music to contemplate the
nature of the artist and the creative
process.

The show portrays Schiele in his
stuclio with his lover/model, and
entering jail on trumped-up
pormography charges. Upon his
release, he tries to regain his
respectability through marriage.
Then, finally on the threshold of
happiness, his life is cut tragically

In Paved Paradise, Kelly-as-
Mitchell observes that showing
your heart is so much easier to do
when you are wearing a costume,

Kelly-as-Kelly feels the same way.
“It's a freeing device,” he says. “It
frees you up because you're not
necessarily responsible for if they
screw up or take chances or don't
look as good, or if they put them-
selves in a vulnerable place.”

The downside to this, especially
when it comes to portraying female
characters, is that “the minute you
put on a dress, people don't take it
seriously. They think that it's going
to be camp and funny, and they
don't think they'll be taken to a
serious realm.”

Nor do some want to be taken to
that realm, he says,

With the Joni Mitchell show,

~ 55 - T A T e
e A LS T 45'_;.-'.‘.1

t's funny about drag. In Europe, it's a
theatrical option. Here, it immediately pushes
people’s sexuality buttons, and makes them

Nervous.” — John Kelly

short by the influenza epidemic of
1918,

The show, which debuted in New
York City in 1986, was performed
at several festivals around the
world.

® Love of a Poet, Kelly's intense
rendering and enactment of com-
poser Robert Schumann's song
cycle Dichlerliebe, debuted in
October 1990 at an abandoned
ferry terminal in New York City. In
a somber, but romantic setting, a
sad poet obsesses over unrequited
love, while a film sequence chroni-
cles the poet's happier days, a time
before disillusion and disappoint-
ment gave way to the psychologi-
cal pain that nearly drove him to
suicide. Finally, nature intervened
and drew him back to a more
immediate desire: hunger.

“That was a beautiful show,”
John Williams says. “The text was
pretty much all in German. It was
just gut-wrenching. The thing with
Kelly is that he's really good at
combining all of his talents, the
singing, the movement, the humor
and, of course, his voice. What you
see him do with Joni Mitchell, is
just the tip of the iceberg,

He does everything from opera to
quirky jazz. In fact, Kelly provided
lead vocals on “Swim to Me” and
“The Handsome Man From Fiji” on
the Jazz Passengers album Jazz
Passengers in Love.

The Ireedom of disguise

Asked ‘if there's one theme that
weaves its way through his works,
Kelly cites his characters.

“Most of the characters | play are
going through a struggle, a rite of
passage or a dilemma. These kind
of things make for good drama
They're characters [ can identify
with, some are existing characters
in history, and half are characters |
invented.

“Usually, it reflects something in
my life that I'm going through,
want to go through or have gone
through.”

So, in a sense, there's a part of
Kelly that comes to life and thrives
in all of these characters.

Kelly says, he's found there will
often be a few people who snicker
all night. *And it's really annoying,”
he says. “There’s a point where it
becomes like T'm giving you this
stuff. ... You should absorb it.'

“It's funny about drag. In Europe,
it's a theatrical option. Here, it
immediately pushes people’s sexu-
ality buttons, and makes them ner-
vous.”

Many people come to Paved Par-
adise because they're Joni Mitchell
fans; others go because they know
Kelly pours his heart and soul into
everything he does, and a few show
up to see a man in a dress, despite
their obvious level of discomfort
with it.

Or perhaps because of that.

There is, of course, a logical solu-
tion, Don't think of it as drag.
Instead, call it what it is: very fine
acting.

“Drag is a very poweriul tool,”
Kelly says. “At the same time, it's
all people ever focus on in my
work.”

You do it once, he says, and that's
what people remember.

Joni Mitchell, meet Joni Mitchell

As for Kelly's typical audience,
snickerers are the exception to
the rule. And more often than not,
they're men.

“It's an American thing," Kelly
says. “Many men have a hard time
touching each other without that
whole sexual thing going on. I've
been to Istanbul, and men there
walk arm in arm. We're
obsessed with sexuality and age.
It's in our marrow, because we're
a young culture.”

The majority of those in Kelly's
audience see Paved Paradise for
the heartfelt, moving show that it
I5.
“My job is to move people to
tears or laughter or sighing.”

For Kelly, it's not about
applause or celebrity status, It's
about making a true connection.
And when he sees people in the
audience, holding hands and cry-
ing, he knows he's reached them.

The ultimate, however, was his

show last November at Fez in
New York City, when Joni Mitchell
herself was in the audience. He
knew she was coming and, of
course, he was nervous.

Stage fright is nothing new for
Kelly. He's leamed to deal with it.
“l go into the bathroom and just
breathe," he says. “You want to
die and you want to retire, mainly
with premieres or if | know some-
body important is in the audience.
But it's all energy and once you
can start channeling it, it's fine,
but until you can channel it on-
stage, it's a very still, dead, quiet
feeling. It's a very lonely and des-
olate experience.”

Having Mitchell in the audience,
he really had to focus.

In a Nov. 4, 1096, journal entry
posted on the Internet, Kelly
describes the buildup that night:
“People come up to me and ask
‘Are you nervous?' "Are you excit-
ed? I respond with ‘T just need to
do my job.' As long as I am able to
do that job, I shall be fine. I will
be able to strike the right charac-
ter, find the correct tones in my
voice and straddle irony, homage
and pathos. As long as the people
around me aren't running around
like erazed chickens, | will be fine
and my heart won't jump out like
an alien uncomfortably enscon-
ced in my chest.”

Kelly asked that Mitchell be seat-
ed in the rear of the room.

“It was pretty difficult,” he says.
“I'm sure it was hard for her, as
well. She wasn't expecting to be
moved, but she was crving.”

At the show's end, and after sev-
eral encores, Kelly retreated to the
safety of the tiny Fez dressing
room and while his second bout of
stage fright was erupting, removed
his wig.

“I stand there in a state of awk-
ward honesty. ... Then the in-
evitable as she enters, a woman
obviously aware of her power,
flanked and followed by her
friends and handlers. Spying me
standing, she says, ‘Oh, | want to
take off my jacket so [ can hug
you!" The physical contact which
follows is sudden, clear and
chemically simpatico. We em-
brace, this and this is all |
observe. A moment for my histo-
ry. I'm in ecstasy. 'm in the arms
of this great artist."

After a show such as Paved
Paradise, or coming out of any of
his characters, Kelly says, he
sometimes feels empty. "Espe-
cially when you give so much on-
stage. Afterwards, | have to eat
and drink something to shock my
system. And it's dangerous. If 1
don't watch it, | can get very
exhausted. And then | can get
depressed.

“Sometimes you wind up all
alone in your apartment, having
put out all that energy and asking
yourself, *‘Why do [ do this? Is it
reaching anyone? Is it worth it?
Am 1 making enough money?' "

But sometimes it's thrilling and
exhilarating, he says. “It's good to
be with friends afterward, it's
good to have some beer, and talk.

“It's a strange life,” Kelly says.
“Strange that here I am — this shy
person — and I'm able to hit my
stride in front of a room full of
people.” E




