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[Prafessors Toi Mayer of tlie University
of Michigan Sociology Depattment and
4 Julian Gendel of the Chemistry Depart-
ment were tefnzed lenuee an their com-
tracts. - They will leave Michigan after
this semester. Hoth are excellent teach-
€rs, and very popular with students, Ma-
er's course on Social Analysizs of Rey-
olution s among the ‘most populzu al
Michigan. 2
CAf numerous o[he; sehools, most not-
ably Chieago and Michigan State, the fir-
ing of enly one popalar pmfcssnr has :
precipitated major confrontations with
the universilicy, with some success Il
thiy ariicly. the authors, both rcgmunl
travelers of SDS at Mithlgﬂl}, discuss the
mplicalmns ol the firings, and what Tit-
e is being done to prew.ni it.]

hy !}iarm Ou,hton d!‘ld .steve i m:h
i il

ot
ty of Michizan. Goth men are. |ad1c,.ﬂ::

“computtee.  After telling us aboud his
fearless efforts to regularize garbage
collection in larse apartmern huildings;
he offcred his sérvices as a liason bet-

_ween tenants and landlords. - Updn
guestioning by members of the steer-
ing committee, it became clesr he was
interested only in the tired liheral so-

~ lutions to such problema: strearmlining.
the landlords, through the Union, con- building codes, praper storage of trash
cetning all aspects of rental living, 1£ and “re-cxamining”” penallies lor code
the rent sirike is successful. more than violations, The le;‘lanhh L“}"?n ;an
just a few affluent students will be the usc {he Fuhhcl‘? ar-sueh public de-
buneficiaries. AW lenunds, especially bate—-but we've learned about liborals
those from low incoms sroups will e (Hamphrey, lohnson; ete.} and look io
able to live ina more decent sitfuation. the people for our power.

With the strike loss than: three 3 Some of ihe landlords have been
weeks old, §70,000 has already becn blowing their cool and harassing strik-
collecied into the escrow fund.. The - ing tenants, Fd Klorian of Ann Arbor
sum will be considerably lurger when Alunagement has been one of the most

~ the first monthly collection period is vile. T#-called the mather ol une af
completed. This massive commitment the strikers snd made bizarte throals
‘on the parl of tenants makes the rent and ohscene accusativms, Kiorian at:
- sirike one of the lurgest in .5 history tempted o have the heat anu off, bui
“Since Fobruary 15 when the sirike was quick action by the rent srtike office
called mnch has happened; thwarled his effort. Anciher-lenant

The mayoral candidates of the twa of Klorian had her car towed away by
BT pmtws h ave packed up the rent the pofics at Klonan’s direvisun. Kloi-
strike us an “issue™ in their campaisn, ian pard the pigs and they did hisbid-
The tweedle-des and tweedle-dum dis- ding. Another landlord qf Ann Arbor
logue between thesc two betrays the Management senl around a
basic: lack of concern over the real harrass several tenants - 1

" fmsueinvolved in the renl strike: «When of Sheriff Harvey's finest, said he was
Raoberl Harris, the liberal democrat. an I'Bl mam: - the Tenapt’s linion
was first contacted about supporting Maobile Tactical Squad was called and
the rend strike, he successfully avoided spent the remainder of the night g.ugl'd-
taking a real posilion on the issue. He ing against his return. In the morning
said in essence that @ mayor should be the FBI was informed unid is investizat-
essentially nentral ‘on such issues—ap- ing the situation. BRecause of these
parcntly such  neutrality should be and other threats, Oie Mobile Tacticat
maintained regardless of the merits of Squad s now always on call for the
the claims of two contending parites. protection of tenants. The MTS alsn
The renl strike issue would never have occasionally spol checks known trou-
heen an issue al all had if been up to -ble arzas and installs locks and hasps
Harris: however the liberal Republican, for those who want them. ; :
Richard Balzhiger, recognized that he On Tuesday, March 4, Klorian, in
could employ s ssue to his advan collusion with ather landinrds, brought

- tage and cume to lalk lo the steering eviction proccedings against six sirik-

LContinaed on page i

by Peter Denton 3
Owver 1,000 tenants o the aly of 6

Ann Arbor, mcluding both stwdents
and working people, are enpgaged in a
Tenl slrike against major properly own-
ers. and managers.  Their purpose in
striking is to abrain formal collective
bargaining nights for the Ann Arbpr
Tenants’ Union and to negotiate with

both wct on their puhfll 4l bn.-he:lk These
are not isolated cases; 30 to 60 madival
faculiv - all over lhe - couniry  have
beecn fired Lhis year. ‘These firings can
only be explained by the nature of the
University ifself.

‘The University of Michigan does nol
exisl in 4 social vacoun. An inredibiy
complex and expunsive institution; it fu-
netions {0 seIve our soisly. Ben_.ml;e of
this Lhe university both reflects amil is
sitaped by our larger social systeni. A
brief examination of thﬂl Syatem must
be mude.

lnsumwgnal- pewer i highly cenlrsl- _:'
“ieed inoihe Uniied Siales

Alihough
there ate over 180008 corporations the
five largest make 207 of ali profits.

largest 500 make 73%. 0 all the
dl Wulth snd Tesources; one third is ow-
ted by 1.6% of the 1.1;0;!1

al advisory committecs and Universicy
trastess are usuglly members of the ma-
jor corporate boards. Politicians-on any
Tevel depetid on huge corparate donatio-
ns to finance their pelitical campaigns.
All mgior tv networlks are controfled by

- defense: sontractors, in sum, power it

our society is becoming increasingly cen-

tralized indo the hands of & few superto-

rporations.  I# is these corporations®int-
erests that the Hniversity is serving.

= The Univcrsity thus serves corporati- -
ons in basically two ways: in socializing
and training secioss of the work-lorce;

-and in doing corporate and mijitary res-

earch, Changes in our economic system
tequire 8 more highly triined work-force
_The University no longer serves a tiny cl-
ite It has expanded to provide a training

for skilled workers.  The second functio-

“an of the University is o do military-ind-

ustrial rescarch. - American economic ex-
pansion overseas has meant that a lrem-
endous militacy establishment has been
created to defend Liese markets; military
research is one mare way in which the-
University defefids American capitafism.
Tom Mayer and Juiie Gendel both :
hampered the University’s fulfillment of
these functions.  Tom chose to teach a
class and spend muek of [Hs tinie inTes-

ponse Lo sludents’ interests and needs:

he-disturbed faculty meelings by his in-

- sistence that the department answer stu-

dent needs.

His research was not of the specific -
schoal of thought which was favored by
his department.  Juliv Gendel explains
His firing in his was: . “in spite of sound
rescarvh and good teaching, T beligve T
was fived because vy radical political ac-
tivity was considercd evidence of a lack
of protessional commitment, and in fact
harmful to cresting good relations with
Lusiness and endanpering sources of roy-
garch funds. My support of nonsauthor- -
irarianrelationships between stndenis
and teachers threalened the highly alite
status which the facsly wishes 10 muin-
£2in.” :

Julie -not only represented the ooiy
vote in thé ehemisity department azain-
<t war research dl Michigan; he actively
wotked in that campaign. One student

Sea “Tenure”, p..11

hers, goyeri £fi ERE

YIPPIE! [SCOMING TO -
TOWN. ARGUS ISPRE
SEMTING JERRY RUB-
IN-TUESDAY, MARCH
i3, AT 8;00 IN THE UN .
ION BALLROOM.
ADMISSION: §F, bene-

fit for LSD and Jerry's
self-defense fund. Come.

SGC

Student Govemment Council eleciio-

1 ai- the University of Michigan take

place Tuesday, the 8th and Wednesday,
the 19th. If the-functions of the univers-
ity are to be re-defined and if SGC s o
move from ts present apathy-mongering
YEa-3aYinE, It is Impottant to elect office
s and members who reflect the spirit of
radical change and jnvnlvenwnl. Un-
less it happens now, SGC will have to be

" ahandoned a3 a method of aecullng aur

demands, So the Arsus “endorses”, for
whatever that means, the Eo!lo\v\-mg Lan-
didates:

PRESHIENT & EXEC. ¥ I'.:

Marty McLaughlin, Mare VanDerHaout
DOUNCIL SEATS: (vote for 3 only} -
Panther White - Shelley Kroll

Carol Hollenshead  Joan Shemel

REPRE SSION




JONI

[ This conversation with Joni Mitchell and Graham Nash
was recorded in the New Yook apariment Jond was visit-
ing. Joni's manager. Eliot Roberts, was also present dur-
ing the interview.

Argus‘. fto Graham Nash| Your new group sounds excit-
ing.

Nash: [i°s the best sound 've ever heard,

Argus: How did vou get together with Steven [Suills] and

David ICmsby i?

Nash: 1've always been friendly with David, because we've
always had a mulual respect for the other's ahility to sing
harmony And David said, ‘I'd like you Lo meet a friend of
mine,’ and tock me over to Steven’s house . . .You sec,
none of us wanled fo start a group; David had left LhL
Byrds, Steven had lefL Lhe Springfield, and Id just lefl the
Hollies—well, T hadn’t left the Hoflies yet, 1 wus still decid-
ing whetlier Lo and then we were sitting in Joan®s |Joni
ki ving room in Laurel Canyon one night, and Lhey did this
song in Lwo parl harmony, and i added a third parl. It was
in Joni’s living room Lhat it all started.

Joni: |handing me an anlique cigarette case] Isn’t this a
prelty thing? 3
[It was]

Nash: The new group that night in .Fonls living room

was a truly wonderful sound. And, you see, vou have to re-
spect (he [act that the Byrds and the Springficld and the
Hollies were probably three of the finesl harmony groups
in this.who'e, enlire planct. And it’s really fine and it’s mu-
sic 1 really enjoy playing, vou know, and we start record-

ing in L.os Angelas on Saturday.

Argns: How long is it going to take before your album is
ready?

Nash: Well, it’s an interesting project. You see we da

most of the songs acoustic - we have one Martin D-28—but
we also have songs that are done clectrically, so we d 50
have an electric band. with three of the finest mu
with us: Harvey Brocks |bass|. Paul Harris [organ] and
Dallas Taylor [drums|. So we're making two albums: one
album 15 purely acoustic with me, I};wial and Steven, and
the other ulbum is vlectric. ‘The name of the group is going
10 be Crushy, Stills and Nash., What do vou think of that
doll? {There was a sponge-rubber doll of Graham on the
couch _ . .|

Argus: Ilike it .. [to Joni] Did vou make it?
Joni; Nao, it's really spooky —Fm not sure [ like it,
it looks so death-like and so yeliow.

Arvgus: 1 was told 1o ask vou about your house in Los Ang-
eles—did you decorate it yoursel?

Cause

scrange Douse, it was Buill by & piano
s 1 all baike out of woods and
real things hike im the hraom the floor and the walls
instead of being glzed tile, are raw, ted tiles like flower
pots, So he was very orzanie, the man. And the bedroom
where I sleep has a wooden rool thal slopes down at the
nead of the bed; i's pinc, bul it’s stuined 5o that it looks
like birchbark and the walls are all black wallpaper. Sohe
was very such into the feel of wonds and very textural
and then 1| brought my ned glass thal Uve been col-
lecting all aver the country; [ hud small pieces that 'd
picked up in Monzreal that had never fit anywhere I d me,d
befare, and they fil vxac 1 Lhis house, 5o the
ed glass and wood: no real color sciteme, but vers
primary colors—there’s one shelf where all the windows
lined with colored botries and things, colored glass amd
dried leaves. A lot of cak furniture - . I'm looking
[orward Lo going-home o it

Argus: To change the subject a bhit . . .you started out in
art school—ecould you talk a bit about how you got into per-
forming folk songs and writing your own composi tions ?
Joni: Well, T never was actively involved in mu

when I went [o school dances T loved to du
when [ gor ta be aboul 18 1 was inlerested i
by thai time most of the bovs that | knew wern

sities and that was the thing, It was also the Kingslon Tr

Joni: Well, if’s a very
player, about 23 yeurs

time; and a coffee house opened in my home rowi, and 1t

went there mainly to hear jazz. 1 was introduced to folk

music that way and 1 became inlerested in it mainly Lthrau-

gh the comedy —that was the thing that brought me inlo it
And then orce I liked the comic songs, | began to love thase
woeful, minor key ballads. Somechow or other, that was
the hook that really got me involved in it. In those days.
you were invited Lo sing along in the coffee houses with the
artist, because people were peforming traditional songs. ra-
ther than peforming us performers and composers. There's
a different thing that happens in a club or a concert now-
you know, there's always this attention that iz kind of de-
manded to you as a craftsman—but then il was mors aud-
ience pariicipation. and so [ started singing from Lhe aud-
ience. Then the group of us thul went up tothe lake sang
together, and sran to play ukelele; we sang all those art
songs. the ones the Kingston Trio was singing. Then I wenl
10 drl college Fd been playing about six months.[laughs]
ukelele—and I gol a job n a coffee house, my first profes-
ional joh, so | began to take it more seriously and 1 began
to look for songs that nobody else around me was singing,
so that | would have something thal was mine or a song that

eople would sp ztlly request, so that 1 would have some
identity within the music. It was hard to get. because nearly
evervbody knew more folk songs than I did, because | was a
latecomer Lo the music. And @loved it, | loved to perform;
and [ guil arl college at the end of that year and I went (o
Toronto. where there was a bigeer folk music scenc—there
aboul 18 clubs—and 1 thought that maybe I'd be able
1o get work there. It was difficult, il was for pittance and
vou couldn't really survive on il, yvou couldn't pay your
room and board and heat on the moncy you made singing,
so | worked part time in a dress shop and (hen | gradually
began to be more known in that area. T still wasn’t writing
my OWn SOngs \vell I had written one song, but | neyv-
er sang it .

The Args, March 15557, Page 18

ITCHEL

Argust Do you sing ic_ now?
J N, it was a song [ wrote on the fraon going out lo
T vte, and [ still don’l sing it Then when | moved to

the States. | really began to sing—1 moved to Detroit; the
Chessmate was really a proving ground for me, Chuck Mit-
chell, whom | was marricd to, and 'worked there whenever
somebody got sick vou know, when Tom Rush or some-
hody couldn’t make it, we were the ones who pinch hit. 11
was a aood experience, and we also worked us second ael lo
a lot of singers, so in that way we kept a little in touch wilh
what wis gommg on. I mg t Eric Anderson, who taught me
some tunings, and i was when 1 zot into the tunings that 1
really began 6 gel excited: | couldn’t take off in the stand-
ard luning. The melodies that were in my head [ couldn't
put down. You know, it’s like in painting, finding your
medium and all of 4 sudden there’s something that you can
really work with. And then | developed my own tunings.
and wrote my own songs, and soon [ had ten original songs,
Now I huve neardy all my own songs

Argus: When will vour next album come oui?

doni: I'm working on il right now; | have about four songs
out. And ihe voncerl was recorded, too: that will be a sep-
arate album, so 1'm in the middle of two.

Argus: When did you write “The Urge for Going"—was
that one of the carly songs?

Joniz  Yes, that was one of the first oncs; it's one of fwo
songs | play in the standard luning. 1t was one of the first
ten songs | wrote- prohably around the sixth or something.
Argus: Dne thmg I'm curious aboul—since you are Canad-

ian and now live in the States—how do you view the Ameri-
can lifc style, the American political scene, and so [orth, vis
a vis Canada.

Joni: Well, American politics are predty messed up Lo say
the leust. 1've never beer political—Uve always avoided
watching, 'cause I've found Lhal il was so upsetting to me
to read about it. Pm sorl ol an astrich, vou know, I bury
my head to protect myself, and this year I linally faced up

photos by Al Blixt

swas trouble in the world, and it really
a5 too heavy for me fo bear, | don’t
s, bt during that time of public concern—
not that 1 don't have it, [ just find that it overwhelms me
1'm not strong enough m take i i zee ton much reality.

watched the Demecratic convention on television, and I
found it was terribly xrust"d ing to watch people—to see it
and see it so clearlv. [ think |h‘n. my point of view is real-
1L3-r [ think I suw what truly did happen, and vei 1 zaw so
few people aside from the youth of country ses it with
thal same perspective, med blatantly obvious
io me that the polic v with fear, ‘or some-

to the fact that there
depressed me, 0t

thing, Well, let's e ada is very
arign: e IMUTE COMIIGT SeTs "z all right hecause
Canada is a minor power, whereas the Stales has bigger
probiems, | don't think 1 man like Trudeau, even though

he's ideal for Canada [ don't know what it would he g
to put a man like that inio power in America. 1dealistical-
Iy, I'd say Tru U is h‘m:m - =n't America have
sOTenne wWith ne ahsolutaly wrong
¢ Russians might sav ah-hah, he's really weak, and in-
\.1(1&, or somelhing . . yon never know —politics just confus-
e me so much, 1 think foo emalionall d you can’t be
emolional in polilics: vou have fa be voicy, Well, [ think
the American youth, including people from 13 to my own
age .mt. inte their early 307, are the most t,,‘ulmg young
peopie in the world,
Argus; Are the Canadian
Joni: Well, in certain cili I think thal there are a lot of
hip people in Montresl, and in Toronto and in Vancouver,
but I don’t think that there are 2 lot of hip people in be-
Lween, and that's 4,000 miles. But it’s much the same in
America—you know, what is there hetween New York &
California? You don’t have them—though there may be un~
usual people. 1 was alwuys a Kind of [reak in my own soci-
cly—you know, | stuck out—my mother’s very conservative
anid was always wanting me Lo blend in, but { never did

routh hip in this way?

blend in, and 1 was a source of agiiation fo her because |
wouldn'l plend in. She would say.*Dan’t call attention to
yoursell like Lhst™ you know, she was very conservative,
I think htat the Midwest has always been very consarvative;
there are a few pockets like Ann Arhor,. ¥

Argus:  Speaking of Ann Arbor, would von comment on
Canterbury House. [ know you may be playing there again
this spring.

Joni: T love play‘ing there, and 1 don’t know anyone whao
has played there who hasn't fell exactly the same. David
Rea, who's a good friend of mine, just couldn’t believe it.
And Meil Young—-you know, *’veryone who has played
there has just raved about it. 1t’s like a concert situation in.
il cluh, and that’s very rare. People are kind, and there’s a
different spirit.

Argus; Is there anything in particular that makes Canter-
bury House and Ann Arbor different from other clubs and
places?

JTani: 1 donw’l know what it is that gives different cities dif-
ferent attitudes. Vor inslance, Philadelphia is notoricusly
reserved,  They don't applaud a lol you can't use applause
there as a gauge. If vou had just plaved Ann Arbor, where
people are so enthusiastic, and you went to Philadelphis,
where...well, mavbe people arc enjoving vou, mavhe their
enjoyment threshold is at a different level or something; pro-
bably, for them, they've enjoyed it just as mur:.h, but that’s
for them, 1175 a different standard. 1 don’t know what
makes cities differ; I guess Phl!adclphu has that breeding
that can serve to...well, Lhey don’t show their emotions as
much. Where do the kids in Ann Arbor come from?

Argus:  From all over—a lot from New York City. But
wonder if it isn't a function of their being kids—you know,
if there were kids from Philadelphia in Canterbury House,
that they wouldn’t enter into this spirit the place has. One
of the biggest things that has happened there since your ap-
pearance last winter was David Ackles; I don't know if you
know him.

Joni: Ohoves, 1 do.

Argus: It was the sume kind of thing as when von were
there—the atmosphere was somehow eleetric. And T hope
you'll be coming back this year.

Jori: Well, you know I've been offered 2 lot of wonderful |
opportunities this ¥eur. 1 don't Know whether | can do
some of the things: | was offered to write a movie adn in-
carporate my own music into il. ve beeninvited Lo write
music for movies before, but [ haven't been able fo find ome
where my thinking—you know, where L redlly genuinely

lilked Lhe story and the choice 01 actors and aclresses and

s0 on.  Bul this is something where T have camplete con-
trol it would be like wrilting a musical,

Iz that in Los Angeles?
Yes. So if T accept thal, il will take me out ol club
wotk quite a bil, and I would probably just g0 out and doa
concert now and then. So it really depends on a few other
decisions; [ can’t really say whether 1'd be back .| at Can-
terbury House]
Argus: [langhs] [t's just thal we're selfish...
Joni: [loved it there, it we'll see.

Argus: One other thing-Dave Van Ronk said once that he
had been needling you about not reading things. Do you
tead much?
Jani: | handly read. People lay books on me, and T've
read a few things . but T reaily have very bad cyes.
I'm a lazy veader and 1 tead things incorrectly, And al-
though 1 love language mysell, 1 love it when | hear some-
one clse’s songs or when someone teéads to me, That’s the
only way that I can seem to absorb literature, | get halfway
down a page, and my eves gel lazy, or something, and [ lind
that I'm absorbing the thoughl and the -action bui P'm not-
absorbing the style of the wiiting. I wasalways a poor sta-
dent for the same reasons, and that's why audio this med-
ium is 5o beautilul for me,
‘_&rg,us I wanted to poke around at influences in vour writ-

- Well, Leanard Cuhen is a very strong lnl]u(,ntt, T like
hl:u use of ldngl.mpe—hl(c If your lifcisa Lle thatl the seas-
ans tear off and condemn/They will bind you with love

that is graceful and green as a stem” [from “Sisters of Mer-
eyl 1 have similar ideas to his ideas about language: |
love alliteralion, 1 think he’s my strongest influence.

Argns: Certainly  your basic attitndes are different,
thaugh...
Joni: That's where we differ—I"m much more of a _well,

not a4 Tomantic, because he's a very romanlic man, but I'm
moere of uan upumm whereas he's more Catholic .md into
dark mmiscry.
Argus: Lile is a tragedy...
Joni: Yeal, he's u lragedian and I'm not. Wha else —well,
I'm influenced in different ways. Like even though [ never
finished Hendersan the Rain King [by Suuol Bellow] | it was
the book and a culmination of things that inspired “Both
Sicdes Now.” 1 was up in a plane and somebody had given
me that book, und I gol to page 37 of the book and - Hen-
derson, the main character was up in a plane flying over Af-
ica—there wuas o beautiful description of this. And Flook-
eid down out of the window and the same sort of Lhmg wils
going on, and he {Henderson] went on to say,"it’s very pe-
calisr as a boy, | remember dreaming up at clouds and
oW 3% a man here | am in a plane dreaming down at clouds,
and having looked at clouds from both sides [ suppose 1
really shouldn't be afraid of anvthing.” Somehow or other,
the culmination of him being up ina r-lam and me bheing up
in a plane made a wery promun:l 1r'1prcssmn on me, and
that’s where the seed of “Both Sides Now” cime from.
And every time I read something—it's not an insalt 1o the
author—but T will get into that book and then suddenly
someone will arrive in town or something will happen, and
I get all involved 3k that, and then move on fa some-
thing else, and the hook  wiil just never get finished. I know
I would love to finish it..['ve started Stespenwal and
Pve been reading The Lasr Fempration of Chris, by..

P




Argus:  Kanantzakis.
Joni: * Yes, I car

4 s ( im

nd talking aboui momentz when you

e other songs—for instance the one you

rour cat?

about Hunter. Well,
2y eat th
.

[laughs} 1t js
Argus: Do vou
were moved o w
sang in the com
Joni: Oh, tF
two temptatior
I had been sick for :
was well, and ]
to take good care

the dentist—first dav [ was out of bed I said, Now I'm going
Lo get my teeth worked on I'm going to pel mysell really
together, all prepared, all patched up.® Afler [ came home
from the dentist, it was such a drag having that drill in my
mouih all day, that I said ‘OK. now I'm going to cool my-

self out I'm going to Lreat myscll to something.” And |

went into a store and boughl o pair of black leather shoes
from Greece thal were beaulifully crafted; they had thich
heels, and they looked lilce witch s shoes—they had big bows
on the front. 5o 1 look them heme and ined them on: L

was all dressed in black, I had on the black shoes and black

UEE SR O07

i dress and it was very
1w ¥

ven though | knew it was the cal, b
1 ar aof the symbolic Lhings: (ha 20018
really scared me, And I used to k to the cat—he'd
cin the hills when T was up in my studio—he had 2
neaw, he'd go RERRRRERRow, like that
sound back Lo him. And Ithought,oh
a wilch, now I'm into ck all of my good,
e and ' conjuning ap te:

now whal Lo do, so I call
me around and just io

So T suidYou wail th the top half
Dutch door was open—and T went to the frig and
i k and o blanket, but whe:
back he had leapi o thie Dulch door
and he was stalking up the hall and he we
as dribbling and il was juost tepulsive.  And [ said,
I just don't wasnl this animal in my house he'li
and all sorts of things” and 1 was thinking
wil prescrvation.  So [ fed him and put him ouwi-
ww or other 1 felt that was emel. and so my
ience bothered e all that might, and 1 kept
hesming him breaking inta the house—which was all in my
imagination, but [ couldn’t sleep. it was like some sort
af remptation, and the song that [ wrote fTom it Iwrole 4
Food Samaratin verse, which was the first thought 1o fecd
B and give him a blanker; and then an innkeeper verse
where I hurried him away in spite of my first pood inlent-
i cause of myself.  But then he came k three days
nd | was 5o relieved to see him ‘cause been feeling
like a monster, wondering if I'd really failed some test. So
I took him in, and he’s my cal; and he's really strunge—he
has a hare lip and a cleft pallet. it’s amazing that he’s
evemralive. He's an eight vear old cat T toak him to o vel
and found that out...

of my
side. but samel

Argus: How did you happen to write “Chelsea Morning?™
Joniz Well, [ lived on 16th Street here in New York, which
18 in.the Chelsea arey, and I just wrote it aboul morning in
my apartment, . .

Argus: "'The light poured in like butterscotch and stuck to
all my senses”—that’s such a great line. Tt was hard to get
some of the words from the one recording of it [Dave Van
Renk and the Hudson Desters] —I was madly writing as you
sang it —such as “Owls by night.”

owlis™ | had an owl that burned in-
I zot that lins,

Wonld you talk s little about
Kratzman was my Grade

Mr. Kralzman?
7 teacher. In the
Pinning up some drawings—Kratzman was
A alian man with graying temples and
front tooth, and he always reminded me
¥ >k or Stewarl Grunger or that type of man.
walked up to me in the hallway - he had really bea-
eyes—and he said, “Like to painl, ¢h?”
Mash: [entering room] ©h, always tallking shout
don’t you women ¢ver talk about recipes?

en—

Joni: [laughs] But he said,“Well; if you can paint with

int with words. See you next vear.”
1’ve talked to him on the phone since
ad he tald me that he hand picked
' were Two Grade 7 teachers—and

the slbum came out
that particular
he chose all |
ually, most of us were
arv students hut he loved to feach BEnglish, and he
knew at the € iy who the arty people in the school
were.  And fhey were ali kind of tending toward greasers—
they were like rock ’n roll punks; at that time they weré
like early blackboard jungle types. Nohody really wanied
us, but he took every one of us and he had fantastic control
over us.  The nexl yvear, he loosed us on an unsuspecting
rade B teacher and they couldn’l control us. we were

3 amplefely wild. So they thought thal Kraizman was
a terrible teacher because we had gone wild in that year.
But it seemed as il we never really studied anything or there
was fnever any work —there v ntastic rapport; yvou know
we threw chalk brushes and did all of those things we
thought were realiv cool at the time. And he lot us do that
kind of Lhing. until he wanted us to simmer down and then
he just sai ol it and If we didn't, boy, he was some-
Lhing (o s ¢ went charging arcund...

Nash: [Joni asked Graham to write a note to the person
wha had been his host, and he replied | “Why do you sad-
dle me with a problem like this when we'ts leaving? I've -
gol Lo get my dridstic brain to function or 1 can’t think of

a sentence,”™

Joni: That's why I can’t write letlers—T get all hung up in
my image of myself now; I say,1'm a writar; therefore
when 1 send somebody u leller, it has to be a literary work
of art.’ And I can’t communicate then—i can’t even spell.
So @ don't even write anyhody .

Argust You know it comes out much better when you for-
get that you're a writer, . .

Juni; E know, that’s how you da when you're wriling songs
bui when b go o write a letrer; T [eel a certain resp-
onsibilily. _ |
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