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By DON NIEDERMAYER and BILL HEINTZ

Ladies of the Canyon (Joni
Mitchell) Reprise  Records.

Oh, Joni, you have us in
the circle game (“And the
seasons they go round and
round/And the painted ponies
%o up and down/We're a cap-
tive on the carousel of time™),
you've taken us full circle,
and now we know what love
and life and loss is.

This is Joni_ Mitchell's la-
test album. There often
seems o be a suppressed
sorrow here and a preoccupa-
tion with time—isn't that life,
though?—and Big Yellow Taxi
has a lot of Joni's passing
joy-sorrow in it, It is a bop-
ping song with bopping vocal
b id by—of course—
the Saskatunes, and it shows
most of us for what we are,
talkers, while *‘they” tear

our world and put up
a parking lot:

“Don't it always seems to
£o/That you don’t know what
you've got/Till it's gone/They
paved paradise/And put a
parking lot (giggle).”

About Joni's words, what
can one say? They are all
true and fine, and they all fit
into her last song on the al-
bum, The Circle Game. There
is ralnwater love, the love you
can't hold, in Conversation,
WiLly. and Blue Boy; there is

earching, in Rainy Night
Hauu and The Prtut ("He
asked for truth and he asked
for time/And he asked for
only now"): the price of suc-
cess, in The Arrangement
(“You could have been
more’) and For Free (“Now
me | play for fortune/And
those velvet curtain calls/. . .
But the one man band/By the
quick lunch stand/He was
playing real good, for free.”)

The best songs on Ladies
of the Canyon, are Woodstock
and Morning Morgantown, a
song Joni wrote three years
ago. In many ways Wood-
stock is a sequel to Big Yel-
low Taxi, not only because it
follows the Taxi but because
“they" paved paradise and
now, through Woodstock
(something more than a fes-
tival), “We've got to get our-
selves/Back to the garden.”

Croshy Stills Nash & Young
do Woodsiuck very well—they
were there —but it is still
Joni's song.

Listen 1o Morning Morgan-
town some Dbright morning,
like 1 did. It carries you
through the day:
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“But the only thing I have
to give/To make you smile.
to win you with/Are all the
mornings still to live/In mor-
ning, Morgantown."

Not everyone will like
Ladies of the Canyon. In a
couple of songs Joni's voice
jumps around too much,
especially in  Conversation,
where her mid-chord rises
almost substitute for melody.
For Free could have been a
gas, but Joni chose to keep it
slow. Maybe the whole album

. is too bluesy.

Edward Bear Bearings (Ed-
ward Bear) Capitol Records:
Canadian rock groups have
more trouble making it {o the
top tham their American coun-
terparts. Groups that do hi
the big time too often sacri-
fice their own sound and or-
iginality to become nothing
more than imitations of the
American sound.

Edward Bear is trying to
change all that.

Larry Evoy on drums and
vocals, Paul Weldon on or-
gan, piano and harpsichord
and Danny Marks on gultar
come together in Edward
Bear (a name they picked
from A. A. Milne's famous
children's novel, Winnie The
Pooh) to make Bearings one

TOP
TEN
ALBUMS

+ o« aceording to Regina
record store sales In the
last week,

1, Let It Be—The Beatles

2. Woodstock
—Varlous Artists
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Band Of Gypsies

~Jimi Hendrix

Bathing At Baxters

~The Jefferson
Airplane

Burritte Deluxe

—Ille Flying Burritlo

L3 lcnl’il—lethro Tull
10. Umma Gumma
—Pink Floyd

-

of the outstanding Canadian
albums this year.

Admittedly, the opening cut,
You, Me And Mexico, is not
the heaviest song of all !lme
It is, however, top 40
material, and it is this kind of
song that keeps many rock
groups above the poverty
level

Following this, Edward
Bear goes into a number of
ballads of which Cinder
Dream and Woodwind Song
are the best. Nothing too
heavy yet, just easy listening
material, Don't be lulled into
o false sense M uecurlu"
there's more Lo co

Side two of Benﬂngl will
shatter any preconvinced no-
tl.:mx you mny have had about

is

The openlnu cut, Mind Pol-
ice, is a chilling Orwellian-
1984 song on thought crime.
The “mind police’ arrest you
for your dreams. They are al-
ways watching; you cannot
escape. A bit paranoid, mind
you, but then, who isn’t,

Toe Jam Is cool. It is the
type of toe - tapping, knee-
slapping song that one associ-
ates with Bourbon Street in
the 1930s.

In Sinking Ship, Edward
Bear gets into the blues (al-
though one would expect it
following Toe Jam which is
kind of bluesy-jazz). The re-
birth of the blues, started by
singers like Janis Joplin and
Johnny Winter, is a kind of
vock blues. The blues, as play-
ed by Edward Bear, is a
much purer strain of music
“and consequently much more
enjoyable.

Every Day I Have The Blues
concludes the album. The
gruu‘: gets into this song so
evenly and so completely that
they draw you in with them.
Rock music, the experts tell
us, is the new morphology of
communication, Edward gEunr
has made this comment a
reality with the final cut. The
song will not released as
a single because it is six min-
utes, 30 seconds long. It can
be cut down so that the radio
stations can play it, but that
would be an insult to the qual-
ity of this song.
 Edward Bear's first album
s @ masterpiece, We hope
it is not a flash-in-the-pan
effort. The group will be in
Reglnl early in July and it

hoped that the group's
I.Iu- performance matches the
beauty of this album.
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