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CREATURE 

CAN: 
Make outer space sounds for rock 
musicians? 

Demonstrate principles of music & 
acoustics for educators? 

Create sound effects for theatre 
companies? 

Provide rhythmic pulses and tones 
for modern dance groups? 

Be one of the neatest toys in the 
world for an audiophile? 
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of course! 
The 1st Micro -Synthesizer... 

under $50 in kit form. 
FOR DETAILS AND PHOTOGRAPHS OF THE 
GNOME, AS WELL AS DOZENS OF OTHER 
KITS FEATURING INNOVATION RATHER 
THAN IMITATION, WRITE TO US FOR A 

FREE CATALOG 
PAIA Electronics, Inc., Dept. 2 -MR 

Box 14359, Oklahoma City, OK 73116 
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SOUND POWER! 
the HEIL OHMEGA series 

Professional Touring Amplifier 
You have been asking for a truly 
professional touring amp, distortion 
free, plenty of power and at a 
price you can afford. HEIL listened, 
and is now producing the OHMEGA 
100, 200 and 400. 

Honest Specifications 
150 watt, 300 watt, and 500 watt 
models 
Frequency response is 20 Hz. to 
20 Khz. 
Balanced line inputs for less noise 
Distortion less than .1 °A (typically 
.01 %) 
Heavy duty travel case with 
session handles. 

Send us your address and we will 
return the new '76 HEIL SOUND 
catalog, price list and bumper 
sticker. 

Dept. TA 
Box 68 
Marissa, Ill. 

62257 
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tially due to their Top -10 image and 
partially due to their emphasis on 
vocal and overall sound quality over 
lyrical content. 

Another Night could, and should, 
bring the Hollies the recognition they 
deserve. Once again, their immaculate 
high harmonies surround and enrich 
Allan Clarke's distinctively strong and 
precise lead vocals. Once again, pro- 
ducer Ron Richards has come up with 
a sound so crisp and true that most 
good domestic recordings sound mud- 
dy by comparison. For the first time 
since Nash's departure, however, the 
material is consistently up to the 
performance. 

The powerful lament "Another 
Night" and Bruce Springsteen's clas- 
sic ballad "Sandy" have already re- 
ceived considerable exposure. "I'm 
Down," "Give Me Time," "Lucy" and 
"Lonely Hobo Lullaby" are beautiful, 
melodic MOR tunes. "Second -Hand 
Hangups," "Look Out Johnny," "You 
Gave Me Life" and "Time Machine 
Jive" are driving rockers a la "Long 
Cool Woman." 

As usual, the lyrics are the album's 
weakest point (with the exception of 
Springsteen's "Sandy "), but the rest 
of the songs -all Hollies collabor- 
ations-do show a new maturity and 
promise in that direction. As one of 
those rare albums that can be heard 
frequently and still be enjoyable from 
beginning to end, Another Night is 
much more than just "another al- 
bum." B.W. 

LOGGINS AND MESSINA: So Fine. 
[Jim Messina, producer; Alex Kaza- 
negras and Jim Messina, engineers; 
recorded on location by Haji Sound.] 
Columbia PC 33810. 

Performance: Okay 
Recording: Professional 

This collection of hits from the '50's 
and early '60's is another professional 
effort from Loggins and Messina. Like 
its predecessor, Mother Lode, it was 
recorded at Messina's ranch in Ojai, 
Cal. (see Modern Recording, Vol. 1, No. 
1) and it features excellent musician- 
ship and production. What is it, then, 
that makes So Fine somewhat 
disappointing? 

Perhaps L & M should have injected 
more of their own sound into these 
standards. With the exception of the 
instrumental "Honky Tonk Part II," 

the cuts that stay closest to the orig- 
inals ( "So Fine," "Hello Mary Lou," 
"Wake Up, Little Susie" and "Splish 
Splash ") don't have the enthusiasm of 
the rearranged cuts ( "My Baby Left 
Me," "I'm Movin' On," "I Like It Like 
That," and "Lover's Question"). Also, 
the material is limited tosimple R & B- 
influenced rock 'n' roll and simple C & 
W- influenced rock 'n' roll. A group 
that has so successfully tempered rock 
with jazz, reggae and ballads in the 
past could have tackled a more diverse 
selection. How about an old four -part 
harmony tune of the Crests or Pen- 
guins? Or something from the likes of 
Orbison, Holly, Sedaka, Vee or Pitney? 
There are too many kinds of Oldies to 
stick so close to the basics. 

The Band's Juke Joint Matinee is a 
collection of Goldies that disappoints 
in much the same way as So Fine. So 
the problem may lie in even doing an 
all- Oldies album at all- because the re- 
make rarely measures up to the orig- 
inal. It might therefore be wiser to 
intersperse the old material with new 
songs. It's not that So Fine isn't fine, 
it's just that L & M can be so much 
finer. B.W. 

JONI MITCHELL: The Hissing of 
Summer Lawns. [Joni Mitchell and 
Henry Lewy, engineer; recorded at A 
& M Studios, Los Angeles, Cal.] Asy- 
lum 7E -1051. 

Performance: Poetic 
Recording: Highly textured 

Joni Mitchell is probably the most 
commercial pop artist we have. Each 
time a new album is released, the 
voices rise as a Greek chorus: brilliant, 
but too weird, too difficult to absorb, 
you have to play it too often before 
you can get into it. And each time we 
play it as often as necessary, letting 
the weirdness filter through us, latch- 
ing on to the lyrics or vocal effects or 
details in the cover art. The real fans 
have come to expect nothing less. 
Even Miles of Aisles, the "live" 
double -album released prior to The 
Hissing of Summer Lawns, held sur- 
prises in the jazzy reprises of old 
tunes. If Miles can in any way be con- 
sidered a summary to that point in 
time (I believe it can), Hissing is an at- 
tempt to travel a new path. 

The universality of Ms. Mitchell's 
earlier songs -"Urge For Going," 
"Both Sides Now," "Circle Game " -is 
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JONI MPTCHEL.L- Letting the weirdness filte,- through. 

gone. The settings are, as stated, jaz- 
zier and more sophisticated now -Ms. 
Mitchell herself overdubbing many of 
the synthesizer and multiple vocal 
tracks -and the lyrics a wellspring of 

impressionistic musings. And there is 
great unity of voice, lyric and melody, 
sometimes at the expense of coher- 
ency. Contrast, for example, the flow- 
ing essence of "The Boho Dance" with 

the insistent rhythm -as- statement of 
"The Jungle Line." Or imagine a 
three -minute cartoon of "In France 
They Kiss on Main Street." Some- 
times one wishes Ms. Mitchell's lan- 
guage were French. 

Hissing has its failings, mostly in its 
over -ambitiousness and in the lack of 
real subject matter in its songs. But 
if form has overtaken content it is in 
the name of etching out a new ap- 
proach. Besides, we need something to 
complain about. I.M. 

KENNY RANKIN: Inside. [Michael 
Stewart and Yvonne Rankin, produc- 
ers; Ron Malo, engineer; recorded at 

Devonshire Sound Studios, Los An- 
geles.] Little David Records LD 1009. 

Performance An injustice 
Recording: Lost in the mix 

Ever since I heard Kenny's second 
album, Like a Seed, I've been a fan. 
His jazzy, bossa -nova guitar style is 
surpassed only by the warmth and 
feeling of his voice. When you add his 
great potential as a songwriter, you 
have a talent of sizeable importance. 

Listent TO THE FINE ACOUSTIC GUITAR SOUND OF 
RANDY SCRUGGS AND LISTEN TO WHAT RANDY HAS TO SAY 

ABOUT TH E PERFORMANCE OF HIS TAMA RENAISSANCE 
DIEADNAUGHT AND TAMA 3557112 12- STRING. 

"It's often difficult to get a smooth and 
even acoustic sound on tape, but recently, I've begun 

using Tama acous-ic guitars in the recording studio. 
They've got a good balanced response and there is 

presence from one end of the guitar to the other. 
Even scare good sounding guitars have too 

much bass or treble for recording. But Tama 
guitars eliminate the problems of muddy 

bass or thin treble. From the lowest 
lows to the highest 
highs, Tama guitars 
are pure and smooth .A sounding. I do recom- 
mend Tama acoustic t guitars for the studio." 

s 
I S 

FEB/MAR 1976 

Box 4C-9, Cornwells Its., Pr. 19020 327 Broadway, Idaho Ialk, II) 85-701 

CIRCLE 38 ON READER SERVICE CARD 67 


	Modern-Recording-1976-02-03-OCR-Page-0068.pdf (p.1)
	Modern-Recording-1976-02-03-OCR-Page-0069.pdf (p.2)

