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Joni Mitchell

Rezzuto directs drama

because they confront

hy Barbara Holtzman obscure Elizabethan passages that tend tobe S
Feature Editor confusing. every single problem that they will run into
“The basic goal of theatre is to doing theatre work.”
Reading the cl and _that icati Rezzuto is

can be boring? Tnmmy - R duk]
probably agree.

Rezruto, director of the Playmakers®
production of The Tempest, says, *| don’t
believe in people sitting for two 10 three
hours being bored just because it is
Shakespeare. You have 1o present; g
Shakespeare that people will enjoy.”

Rezruto is presenting the full version of

should be enjoyed.” Rezzuto says. “You
have to make things clear.”

Rezzuto, scenic designer for the
Playmakers and a professor in the drama
department for 15 years. has directed other
Shakespearean plays at Carolina, such as
Hamlet, Comedy of Errors and Much Ado
Abowr Nothing.

“Shakespeare has all the elements of
theatre,” Rezzuto says. “There is no betier

ic about directing

The Tempest because it is highly theatrical

and it has some of the best poetry and the

most interesting characters.

But Rezzuto is also excited about the play

he is also presenting it to school

groups that come to visit the planctarium,
something he has wanted to do for years.

Rezzuto emphasizes that he is not doing

The Tempest as a children's production, but

the play does have a lot of elements, such as

by Alan Bisbort
Music Critic

What did it mcan? Joni Mitchell, thix
of

getting stoned to listen to Joni
Mitchel?!). This would be the Joni Mitchell
concert Sunday night in Duke's packed
Cameron Indoor Stadium. right? (No. man
You were 50 stoned thut you were watching
the ACC track finals and thought it was a
concert.)

Earfier in the evening. a girl with a very
pained expression had said,
she smile, she looks so sad?”

Joni was her big sis). That girl got more than
she bargained for. In the course of the
evening. Joni unwound. let loosc and
showed hersell with a sense of humor. She
:mvad. She smiled. And hey. she even
ughed.
It took awhile, though.
Tom Scou's L.A. Express, her buck-up
band for most of the night, opened the show
alone. Looking like out of the same hair
spray-club circuit mold, they all got their
solos and went home c happy. Tom Scott

then some (very vzruul: in other words).
Roger Kellaway electric keyboards,

Robin Fom (ex- of Jimmy Witherspoon's
bund) played electric guitar, Max Bennett
(ex- of lnm\- Hot Rats band) played bass.
and John Guerin played drums. A tight
outfit indeed.

When Joni I(nd:cﬂw'llwdoulnlw'
loud-to-be-customary . there were
roses waiting for her. u-ml-gm-dp-m
and twenty more in & huge vasc behind her.
She didn't appear to notice. She was
deficately and beautifully unemotional for
the opening half. To say she appcared

mclancholy or near breakdown would be
siriving for manufaciured drama (making
live out OUR fantasies). Who can
ever say what motivates those on stage and
what brings out great performances? Crawd
expectation. maybe? s of words
are wasted on such matters daily. Sports
heroes. political figures. musical artisis.
Wasted words.

Joni Mitchell was a magnetic performer.
Eyes stayed focused on her. From when she
opened with This Flight Tonight until she
closed with the encore Twisted. the cro

gesture, nomat
she ranged from the album versions of her

songs
“The first half of the concert was haunting.
Backed by the L.A. Express. she performed
songs mostly from her past Blue period. She
said very little 1o anybody (including the
band). never breaking into anything
resembling confidence or happiness. Al
um -n: would open up and let pure
emotional sound flow. It
lmmded lll: beautifully controlled wailing
from the depths of despair. She was
detached, like & quict stranger. Just like our
fantasies wanted it. right? (A little touch of
Norma Jean in the night.)
But she must have had a talk with her
conch at halftime, because after

The folksinger unwinds and lets loose a laugh

hm—-:hnmmm;mnllﬂ!
. That's

uq—m--—qh-;inlmmubx
Yellow Taxi reminded her of a recent event
in her life which she retold 1o the audience. In

onc swoop. she went from Guru Maharaj Ji

r-u him a lifetime supply of Cadillacy™) to

women with catcye glasses dong
n-;q.n dances in the village square.

From that point on. she was in command
of how she would attack her songs  she was.
determined 1o have a good time.

Alshough some avid fans -m.m have
ohjected 1o the “desceration” of her carcer’s
earlier works with band h-:!ml(('in-ﬁ_fm
one) and her nonchalance with scrious songs
(like when she broke up laughing several
times during The Lasi Time | Saw Richard.
they can never say that she wasn't incontrol
It wasn't a manipulation;
ulm.. mmpmh:y
ik o does relatively few concert
wum n s aluum accepted that Fcple ure

human capability.

Still. 1 am reminded of the girl sitting
behind me. In the frenzy of the encorc. she
had a near religious conversion. speaking in
tongucs and everythin,

So. What did the laughing mean? It meant
that all singer-performer-pocts arc
ultimately human and subject to all the
fragility and capacity for humor that comes.
i humanity. You hear her perform The
Same Siiuation and People’s Parties and
think that any minute she will break down.
Then, you hear her do Twisted or Raived on
Robbery and wonder if she's not more in
control of things than she thinks. There are
no happy forever after endings. Some
moments are better than others.

Sunday night in Cameron Stadium was
one of those moments.
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