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‘Realm of the Senses’ Director Returns

Oshima Delves
Into The Spirit

by J.N. Thomas
NuxNu Oshimy of Japan is one of the
) n"i\e and profound flm
dlre' Lorra; Althn'x th he has mude over 20
fuatura films zinca 1 vima was ull
hut unknown in the United Statas until
hiz 1876 film In the Realm of the
Nenses shattered the complacency of
Americon screens. Oshima visited the
Bay Area recently for the opening of his
new work, Empire of Passion.
Oshima was born in Kyoloin 1932, Asa
young student be was deeply involved in
rudical politics, drifting into cinema
m.mo"* by accident. For five years he

Japanese cinema as Masaki Kobayashi
before malong his first film, A Town of
Love and Hope.

Oshima’s films share many of the
guulilies of such other direciors of his
generation us Jewn-Luce Godard and
RBernurdo Bertolucel, He is fis
indepandent and has stated unaqui-
vocally that he is “proud naver to have
been & member of any political partv or
ever to have expoused any party lins.”

Al tixc some time, he hasnt changed
much from kis days as a student
firetyrand. Hie films are among the most
critical of capitalist soeiely being made
unywhers in the waeld, and he continues
to addresy his filma primarily by young
paople. Only they, he feels, have a chance
to avercome the repres
phobic conditions of modern times.

Those who have seen only Realm are
bound to get a shallow, one-sided
impression of Oshimn’'s concerns. The
earlier films are closely akin to those
made during the same peripd by Godard:
highly cxperimental. viclent, angry
snything, Ushima’ riy works ore oven
mare directly politival than Godurd’s,
Realm war seen by many in Japan as
something of a political rebrent, an
impression that Empire of Passion will
doubtless reinforce. Actually, buth wurky
are extensions of Oshima’s bagic themes
He has moved from examining repression
and rebullion in sociely to exploring the
catacombs of the spirit.

In Jupsn Realm was released n o
censored veysion, Oshima later issued the
acript s & ook, with stills from the film.,
This book was confiscated and Oshima
wais charged with obxeenity. A long and
highly-publicized trial ensued; last

Ouhima fropes to put sexwality into ¢ larger s

tin “Empice of Pession.”

1 Lo

Qcteber an yrguitial was handed down

“What's a nice man like you doingatan
obzeenity Lrial?’ T asked the outgoing,
witty director. “Did you expect it? Do you
feel it accomplished anything?”

“Tt wag a total surpriss,” Oshima said,
ohvicusly sager to discoss the experience.
“*T gelected the photographs very
carefully, to cuoid censorship problems. T
expected no prohlems,

“What's different about the way I
presented my defense 35 that in previous
cascs, people have defended
by saying, "I'his is not ob: ' My
defense was, "What's wrong \uth
obscenity?” Nubody bad ever appruached
iLin this way before. That made it a case
of freedom ul expression, that thers
ghould be no auppression at all. In that
sense, it was gond, it brought that
people’s attention.”

‘Starart” Exhibit Opens In The City

Rock Stars Show

by Laurel Taylor

*In art you are total contruller. It's a
wsual thing. You see the creation hit h\
uhuvc the chance to correctand
says John Mayall, one of six
St whose art |s collected in an
arsrt,” now showing at
orpal Galler,
none .»I the six artists
whose works make up “Slaract” is i total
coritzol of hig/ hcrv\or\z ongdaring thatl
they are all cook stars, this e not very sur-
prizing. &'y difficult encugh to become a
first-rate painler when Lh.lt is all that
you da, letalone when you have l(m.(uct ze
it in between gigs

San Franaw
Unfortunately.

“Starart” con be seen at the Varpal

In 1876, Y2-year-old Dehbie Chesher, a
former art student with little conneetion
to the music buginess, came up with the
1 putting together.a coffec-table axt
book, She wanted (o include the works of
Joni kell, John Mayall, Klaus
Voorman, Cal Ste s, Ron Waad and
Commander Oody — all of whon starled
out in art schoolz and zll of whom =till
congider it & second talent. Mavall and
Voorman have both worked for several
s o5 commercial artists

first appeared in L.A.
tk,and isnow wrap-
Francisco,
sher's book.

Ban

ping up Wwas an

outgrowth of Che

was self-published, beantifully designed
and isinfinitely moreinteresting thun the
show,

Must Dvmyonc is
ul  Stevens’

d

eniline with Joni
and John
|nu~<lrmmn-

uwn d"lul"]d kets. Klaus
designed the then- adx(al blackand white
cover fur the Beatles' Revolyver LP,
was featured in a show last year at the
kland Museum, “‘Hecord Album Art."’
Voorman {the Manfred Mann Band) is a
renowned seision sriist and is presently
scaring the im Pope
an. Hiz nume was xu,{).uu ted Liy Clhes
by Rings Starr, \w}‘ is an avid call
and owns many « pie

The real surprise \»f ‘Starart’ i
who seems to he consuantly
-jramng his fomous friends and who
captures their essences and likenesses
guite competently with colored pencils.
“Belughi on Plane Killers™ is the best of
the sxhibit, Wood's drawings of his wife
and children, however, which only ap
:n the book, reveal chat life a3 a Rolling
Stone is not as hard-assed as it's cracked
up to be.

Commander Cody hasa MFA and used
wo teach art in Michigan. His real taleni
lies in sculpture, though none are shown
here; the Warhol/Lichenstein popsivie he
choases to painl in has been done to
death, and done much better, by others

Allin all, “Srarart” exhibits more viva-
clousness than virtuosity. The paintings
or drawings of other musicians are often
the most exciting. Mayalls Dizzy
Gillespie and Mitchell’s two of Charlie
Mingus, for example, are great. Iespecial
Iy liked *Charlie Down in Mexjcn,” which
shows Mingus from hehind, sitiing in a
wheelchair and wearing a large
gombrerq.

Thie study of shadows and shapes is
evocative of the man himself. “Even
though he was paralyzed and given to
moodiness, he was stll capable of enjoy-
ing things to a tremendous fullness, So T
war compelled to paint this to balanceout
the other vision of him that containg the
wrestling with fear and death,” says
Mitchell.

“Starart” con be seen at the Verpal
Guailery, 3%3 Grove St, S.F. through
Murch 16,
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1 usked if anything bud changed as a
resalt.

abxolutely nol,” he answerad.

“The innoent verdict waa reached by
ignoring the naters of the defensa. 8o the
vardict 18 not going to have any effect an
the law. However. this is only the fivst
round, The government has ’ippe’l\ed
and aseguradly it will eand up in the
Supreme Court The whole process will
take 3omerhing in the viemity of ten
years.

“One doesn't often bave a chanee W
confront this issue,” he added, *but for me
this case s hound to drag on fue a long
time.”

He denied the censarship of Realm
inhibited him in making Empire.

“The new film daesn’t just eoncentrate
on a sexial relationship in iseolation, as
with Realm,” Oshima seid. “The attempt

way L put the sex relationghip in a social
contexl, W pulil ouldoors, W brml( indlot
of other things that affect sexualily That,
nob the frial, i why there's lass explicit
sex in Empire.”

Empire uppears o be a transitional
work. The separate elementa are all of 2
very high quality: thescore by theleading
2 er Toru Tukvoit the photo
‘o \'h\ujuuu the lead
acting bw Tatsuya Fuji (of Realm) and
Kazuko Ynu"uyukl It’5 a fascinating
sparching work, vet it missas H\»
cohagive, wrenching impact of such
Oshima claseics as Boy, The Cere-
mony, and Kealm.

1 asked why most of hus films arc based
n historical incidents.

""The facts that form the basis of the
es are always some sort of shocking
incident,” Oshima explainad. “What
interests me i that when L rescarchit and
ine the aetual re , they never
Iy explain the mutives, the process
L ledd up to the incident, That's what I
enjoy as the creative protuss 1o muking
thedilms; penetrating the fact and finding
out how it came about, find what sort o
buman, psycholugival process went into
it

Dues he tntend to shock people?

“T don't sat out with the intention of
ghocking the public,” he responded, “my
main principle is something thatinterests
me. If you want to look at it that wa
may be [ want to shock rmysedl —showing
myself something new that TI've never
done before, or that sumenns alae hasn't
dong before”

“In the Siclies you sometimes made as
many as three films in one year,” 1
commented, “Now yousesm todoone film
every two or threg years, Why? Will that
continue in the future?”

As throughout the intecview, Oshima's
reply fairly whistled with clarity and
energy.

“There were tivo years when 1 riade
three films, 1960 and 1968." he said.
“They're the result of a combination of
circumstances. One side is what's going
on m society and the other side is what's
going on with me, personally. Those twa
YRATS were pnrlu uinrly avtive vears for
young people in Japan, lots of student
demonstrations and so on, It wassortofa
rizing tude that oceurred, in big waves, in
these two years.

“Simultanccusly, ! felt thut [ hud a lot
I wanted to say to those young people, 4
Tot T wanted to share with them through
my films. So the question now is whether
that sort of social movement will retarn,
and if it does, now that ['mi much older,”
he said laughing, “whether ! will be able
to rise to the occasion and produce that
many films in one year again.”

Empire of Passion iz now playing at the
Surf in San Franeisen.




