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ways before it is too late, or is it simply a statement of pessimism, 231 
an acknowledgement of the fact that it is already too late? 
b) perspective of the child 
Precisely how did Traherne see the world when he was born? What 
suggestion is there in Wonder that disillusion was inevitable? Both 
these elements (wonder and disillusion) are present in Goodbye 
and Hello, but how do Buckley's children react to them? Does the 
narrative style of The Game suggest that the wonder of childhood 
doesn't last? 
c) attitude toward the body 
Describe how Buckley, and Whitman in A Woman Waits for Me, 
express an almost identical attitude toward sex, but in different 
ways. Would John Donne, if he were alive, condone Buckley's 
attitude toward the body? 
d) attitude toward country 
Both Buckley, and Wilfred Owen in Dulce et Decorum Est, reject 
intense patriotism, but their reasons differ; explain how this 
difference is revealed in the technique of each work. Show how 
Shakespeare achieves such power in John of Gaunt's death speech 
This Royal Throne of Kings. Does this speech, when compared with 
Goodbye and Hello, make the lyric less profound? 
e) perspective of the puritan 
How does Stafford's One Home convey a sense of self
righteousness? In what way does this poem explain much that 
Goodbye and Hello opposes? Does The Lotos-Eaters actually praise 
hedonism, or is there an element of criticism in the poem? What 
differences in outlook exist between Tennyson's poem and those 
sections of the lyric beginning "O the new children ... "? 

2. Most poetry involves a certain amount of mythology, or a body of 
known and widely accepted material, to which it can allude, thereby 
establishing in a brief stroke all the meaning that might be otherwise 
impossible to express. 
a) Identify the source of most of the allusions in any three poems 
from this section and Buckley's lyric. 
b) Do the source and the allusions in each case automatically 
limit the audience? 

Section 4: Joni Mitchell 
Marcie 

1. a)A critic has said that Joni Mitchell's work is like a painting done 
in watercolors. Explain how the images, the choice of words, the 
atmosphere, and the narrative line in Marcie reflect the impression 
given by a watercolor painting. 
b) On the other hand, Amy Lowell's Patterns might be likened to 
a sharply defined oil painting with striking colors. Explain how her 
poem fits this pattern. 
c) Which poem evokes a greater feeling of pathos? 
Michael from Mountains 

2. Although both the lyric and the Wordsworth poem here present a 
picture of the beauty of childhood, Michael from Mountains seems 
to create a more authentic, more acceptable picture of what 
childhood is really like. Consider the reasons for this. 
Nathan La Franeer 

3. a) All three works presented here are critical of society, but does 
each suggest a different reason for society's degeneration? 
b) "Every time I feel a certain way about something, I hear an 
argument for the other side. I'm just a hopeless middleman." 
(Joni Mitchell in an interview with Peter Goddard for the Toronto 
Telegram, 1969). Show how Nathan La Franeer is essentially a 
protest song, and yet not entirely a one-sided picture. 
c) Compare Blake's London with Nathan La Freneer from the 
following points of view: i) strength of the images, ii) effect of the 
first-person delivery, iii) breadth of the vision. 
Song to a Seagull 

4. a) By contrasting this lyric with one of its companion poems that 
is more concrete, show how images, connotations of words, and 
the sentiments in Song to a Seagull create an atmosphere of 
fragility. 
b) Would the melancholy of Ode to a Nightingale be heightened 
or lessened if it were put to music-any kind of music? 
c) Note carefully the techniques by which Joni Mitchell and John 



232 Harney have created opposite impressions of the seagull. Select any 
poem in this book and try to create an opposing impression with 
your own poetry. 
Night in the City 

5. Both Night in the City and Lines Composed Upon Westminster 
Bridge present pictures of beauty. Yet both portraits admit a sense 
of the ephemeral. They seem to be only temporary situations. Why 
is this feeling more poignant in the Mitchell lyric than in 
Wordsworth's sonnet? 

Section 5: John Lennon and the Beatles 
A Day in the Life 

1. a) Arrange each of the works in this unit into a "scale of bitterness", 
beginning with the least negative (in your opinion) and ending with 
the most pessimistic. 
b) What are the elements of poetry and lyric that you chose as your 
criteria for creating the "scale" in (a)? 
c) To which of the poems in the unit is A Day in the Life most 
similar: i) in narrative style, ii) in diction, iii) in attitude. 
d) The significance of many of the lyrics discussed so far in this 
book depends at least primarily on the fact that they are sung. Yet 
A Day in the Life can stand strictly as poetry and lose little or no 
impact. Why is this so? 
Eleanor Rigby 

2. a) What factors of content and style make the emotional expression 
of Eleanor Rigby less intense than that of the poetry in the unit? 
b) Do all the selections in this unit suggest that sexuality might be 
an antidote for loneliness? 
c) Examine each of the works in the unit to discover whether there 
is any common pattern of imagery, situation, character, and so on, 
used in the portrayal of loneliness. 
Lucy in the Sky with Diamonds 

3. a) Show how each selection in the unit attempts to affect as many of 
the physical senses as possible. 
b) If the kind of juxtaposition used in the lyric and poems of this 
unit achieves such pleasant freshness and vitality, why don't all 
lyricists write this way? 

Section 6: Bruce Cockburn 
Bird Without Wings 

1. How does Cockburn make explicit through metaphor the kind of 
love that he wants? Compare the use of metaphor in Bird Without 
Wings with that of Penelope Schafer's A Sunlight Myth. 
The View from Pompous Head 

2. Compare the narrative styles of The View from Pompous Head and 
To Marguerite. What are the differences in effect, achieved by such 
things as physical perspective, emotional involvement, and singing 
versus speaking? 

Section 7: Wiiiiam Hawkins 
Cotton Candy Man 

1. a) Compare Shelley's use of contrast with Hawkins' in Cotton Candy 
Man. Which in your opinion is more effective? 
b) What is the difference between what Shelley seems to want and 
what Hawkins is looking for? Which desire is the more responsible 
and mature? 
Gnostic Serenade 

2. a) When you compare Hawkins' lyric with the two sonnets, the latter 
seem rather stiffly formal and uninviting. Yet, for generations the 
sonnet was the traditional form for expressing thoughts of love. 
Can you account for this? 
b) Show that despite the differences in idiom and diction between 
Meredith's sonnet and Hawkins' Gnostic Serenade both selections 
convey an impression of helplessness not found in Drayton's 
Farewell to Love. 

Section 8: Jim Morrison and the Doors 
The End 
a) When Morrison's lyrics are coupled with their music, the result 
is a "soul" experience. Because of this, is Morrison's message 
more effective than Whitman's in Native Moments, or Darest Thou 


