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By STAN FISCHLER
Special to The Star

. NEW YORE.
Bill Greaves' love affair
with Canada lasted about 10
.years, whick is not bad as
‘marriages gv these days.
- While working in Mont-
real and Ottawa from 1552
throogh 1962, the black
Slmmaker pecfected Hs
art fo 2 remarkably
high degree. He recently
Won ar Emmy award for
his Black Journal television

producton. His documenta-

1y film, In the Company of -

Men, has- won five awards,
the most recent being a2
gold medal from the Aflan-
ta Film Festival last week.

“By experience in Cana-
da was absolutely Invals-
able,” Greaves told The
Star during a coffee inter-
view at his studio off Times
Square. X

Daring his decade-in-exile
the 43 vear-old Greaves also
gained insights into the Ca-
nadian psyche. Sometimes
the experience was painful,
like the-time he walked
down the street in Oifawa
and was stung by race pre-
judice, Canadian-style,

“T heard one kid say fo
another “‘Hey, there goesa
nigger’,” Greaves said,
more in than an-
ger. “Yet, I knew that if I
went to that child’s home I
wouldn't be aware of ara-
cist environment the wayl
would in the States. In Ca-
nada the racism is more
subtle.”

The Harlem-born produc-
erdmector insists that he
didn't Jeave Canzda be-
cause of any discrimination
be encomntered,

“Racially, there were bad
scenes for me in Canada,™
he said while plaring his
4eet on ks remarkably neat
desk. “Buot I find if hard o
remember specifics becanse
I'm hlocking them out. Still,

Greaves moved to Canada
in 1952 1o work for the Na-
tional Film Board after a
seemingly suncecessful
Broadway acting and song-
wriling career. He neverthe-

less loathed the American
thaatre Loene.

“I became mfuriated by
the racially degrading ster-
eotypes of black people that
white film producers threw
up oh Americar screens,”
he said, opening a wrapper
of sourorapge chewing
pum. “I was also fed wp
with atiempfs focastmein
Uncle Tom parts and I
wanted to pet inio the pro-
ducion side of films."

At the flm board he
briskly climbed the Ladder,-
from assistant director to
assistant editor, sound edi-
tor, editor, chief editor, wri-
ter and directaor.

His mentor was executive
producer Tom Daley. Ae-
cording to Greaves, Daley

“trwers above anybody else
J've worked with" and para-
gy
WIong wi
dians.
Greaves is convineed hat
H Daley worked in the Unit-

.ed States he would be lion-

dozens of awards from
Emmv {o Osear.

“The (Canadizns practi-
cally ignore him.” said
Greaves, “and that's why
Canadians are such a pain:
they dom't appreciate the
greats among them. Which
also explains why 50 many
of their gocd people leave
and become herces in the
States.

“The ¢lassic is Marshall
MeLahan, The guy is a tow-
ering brain and was Tecog-
nized for that down here but
I don't know ¥ he means
anything o Canadians, even
now.™

Ten wears of Canadian-
watching—he calls them
“the funniest people In the
world"—moved Greaves to
some imterestinfecoreclu-
sions.

DIFFERENT ROOTS

““Ameripans and Cana-
dians differ,” he said, “be-
cause of the historical roots.
The Canadians were the
more conservative of the
colomial peoples. When the
challenge to the king's au-
thority came, the Ameri-
cans revolted but the Cana-
dians only grumbled a litile.

Record reviews

Joni Mitchell has matured

By JIM BEEEE
Star giaff writer

It's mot a surprise to anyone who saw

her last summer at Stratford or the.

Mariposa Folk Festival, to learn that
Joni Mitchell has matored musieally.
But her third album, Ladies of the Can-
yon, reveals the amazing extent of that
maturity and an almoest tofal abandon-
ment of her earlier sprifeliness for a
more sober style.

The old rambling folky lyrics are gome
(except for her oft-recorded song, The
Circle Game), replac:g ‘.I:-_'&r a more ﬁ
phisticated, compressed and direct po
ry reminiscent of Leonard Coben's. The
words and melodies are oddly syncopat-
ed rather than obvious.

Many of the songs are melancholy,
though leaning more toward resignation
than sadness. And the Iyries are occa-
sionally about such unlikely subjects as
executives and cocktail lomnges. With
her pianc playing oo several songs,
there is more than a passing resem-
blance to Lawra Nyro.

“There is zlso the -colorful title track,

‘Ladies of the Canyvon; a song called Biz

Yellow Taxi, signed with a laugh, and
her original recording of Woodstock on
which she's as heavy with just her voice
apd electric plano as the entire Crosby
Stills Nash and Young super-group is on
their version.

Ladies of the Canvenis an aﬂ?EntuI
pus albuwm by Joni Mitchell's standards,
though she hasn't lost her uniquely gen-
fle touch. In addition to playing piano on
several iracks, she has often double-
tracked her wvoice imapinatively and

added a few other choruses and touches

of Instrumental ecolor.

10 YEARS TDEEI'EEH,TMBES‘I-BE
Petu' Papl and Mary. On the other
hand, Pefer, Papl and Mary haven't
changed at all, and that's reassing
somebow, They seem to have keps their
heads while those all sbout them were

They did their best work taming Bob
Drlan (Blowin® in the Wind, Don't Think
Twice} and Gorden Lightoot (Early

orpin® Rain, For Lovin® Me). Lemon
'I'.ree and Puff the Magic Dragon still
taste like too sweet candy.

BAW SIENNA, by Savory Browm. Sa-
voy Brown is one of the frealder groups
aroumd, snd Raw Sienna peaks half W-El.'r"
ﬂ:rnug:l:l with Needle and Spoon, their
ode to heroin,

It's a tough, hard alhum with no soft
spots—like z deadly serious half hour of
the Beatles’ Helter SkeMer or She's So
Heavy with oo let-up.

POC(. The remnanis of the Buffzlo
Springfield continue the tradition of light-
hoarted pood-natured rock Richies Fy-
ray and Jim Messina aren't the songwri-
ters that Steve Stills and Neil Young
were, but evervthing an Poco is good,
solid and imminently enjovable—less
ambitious but consistently more satisfy-
ing than Deja Vu.

Most of the fracks have a thoughdully
woven tapestry of fine puitar-work
There is also 2 Iot of fnely synced
organ and wah-wah guitar, especially oz
the lopg-ish instrumental ¥l Tonto de
Nadie, Regress, which covers most of
side two. And—a rare occasion in rock
~the drumming is pever obnoxious.

TAOQS. Good, ingenuous groups seem
to be coming out of the woodwork these
days. Taos iakes its name and back-
ground from the centre of the “back o
the land" commune activity in New
Mexico.

Counfry music techniques are pervad-
ing pop and there's a touch of themIn
Taos, bt mostly it's medum-heavy
rock. ' Many of the wocals are done as
harmonies, and the spirit is all sunshine,
much like what Mother Tucker’s Yellow
Duck is doing up here. Exceplionally
infectious tracks are Everybody's Mov-
in* (In the Sunshine), Putiimg My Faith
in You and Climbing Up the Mountain,

SOUTHERN COMFORT. Southern

Comfort is yet another new group of
more than passing interest. These six
experienced San Francisco musicians
(rock quartet plos trumpet and saxe-
phone) play a bearty buees-rock that
might have been called Blues Project
Weast.

The horns aren't that strong but the
vocals, kevboards, guitzr and drumming
are. A couple of the slow blues ballads
don't work nor does Get Back as an
instrumentsl, but there are half 2 dozen
outstanding original upbeat numbers,

THIS GIRL'S IN LOVE WITH YOTU,
by Areths Franklin. This album would
be worth the price if Lef It Be and
Eleanor Bigby were the only two good
songs on X But of course they aren't:
this is the best Aretha album in ages
(after too, too many Best Ols).

Sill. the two EBeatfle songs deserve
specia! mention. Let It Be has a gospel
sopl that far transcends Peul Me-
Cartney’s humble efforts, that cries out
in true angumish and conviction. Eleanor
Rigby has a beavily syncopated
rhytim and a strengthened spirit that
gives the song & whole pew driving,
compeling fifa,

GETTING T0( THIS, by Blodwm Pig
Getiing o this, indeed! Blodwryn Pig
have finally come up with a porker—ail
fat and no meat

Afick Abrahams starts off in Drive Me
by ILifting Bill Haley's 15-vear-old medio-
ere melody from Shake, Rattle and Roll,
1ips off Jethro Tull next in Variations an
Nanos and should have kept siealing
because it's downhill from there.
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Emmy winner looks at us
and laments our modesty

They kept' stretching the
umnbilical cord while the

Americans broke i right

endmarvelled attheir
IIEI"F'E',H

AIR OF GENTILITY

A pleasant, dynamic type,
Greaves contends that cne
of the benefifs to Canada of
the kinship with Enpgland
has been the cowrteousness
and air of gentility betrayed
by many Canadians com-
pared with Americans, but
the disadvantages, inm his
eyes, are great

“The Canadians don't
quite have 2 feeling of inad-
equacy,” he explained, “buf
rather one of ‘Gee, we're
not really that good be-
cause, if we were that good
long ago we'd have told
England to go jump in the
lake'l L]

His reservations about it
notwithstanding, Greaves
still regards Canada as*‘a
kind of second home™ and
talks about buying a farm
in the Eastern Townships of
Quebec. His first feature
film Symbiopsycho-
taxiplasm-Take One™
which currentiy is beinz ed-
ited, wag financed by &
Montreal investment group.

“My experience in Cana-
da taught me many things,™
he said, “most of all that
not all white people are
soulless; something I would
sporadically learn and
sometimes be forced to for-
get in America.”

By 1962 Greaves had
worked on 80 Canadian
films in varying capacities.
He felt a combination of
boredom and frustration at
the film board and the urge
to do something more self-

safisfying.

“I wanted to do social-re-
pair films about the black
community in the United
Stales and about Ameriea
as a whole. Maybe my degi-
sion to leave Canada was
because [ wantsd to rede-
sign the American psyche
through the social engineer-
ing agency of film and tele-
vision.

IT INSPIRED HIM

“Maybe it was Marfin Lu-
ther King and mayhe it was
that two former acting coms-
petitors, (Sidney; Poiler
and {(Harry) Eelafonte,
were making it like crazy
and I found this inspiring
and challenging.™

When he returned fo New
York, Greaves produced a
film for the United Nalions,
starring Alistair Cooke;
then three fitms for the 1.5,
Information Agency. Socon
he had become & somebody
oo the filmmaking scene.

His next production, Stilt
a Brother: Inside the Negro
Middle Class, won an Amer-
ican Film Festival award
and an Emmy nomination.
He followed that with The
Company of Men, the su-
perb one-hour documentary
funded by Newsweek maga-
zine, It deals with the prob-
lems of communication be-
tween white supervisors and
the hard-core black unem-
ployed.

“In a way I'm sofry I
came back to the States fo
find that what 1 thought
was happening In the civil
rights movement really was
only a drv-run,™ he ex-
plamed. “Right now Ameri-
¢a’s a real suspense Sory
that can brezk in any di-
rection.

A GREAT TRAGEDY

“We're In the middle of 2
ot of confropiatems —
white-black, establishment-
radical, malefemgzle, anii-
pollutioners - mannfactorers
— ami each-one has buil
;13' ) it great, great trage-

S0, wﬂe be’s busy mak-
mg it and growing as a
flmmaker Bl Greaves of-
ten vearns to resume his
love affair with Capada and
s relative peace and trap-
quiltity.

“I'm sorry I'm here in the
middle of all this pain and
agony,™ be concluded.

The interviewer reminded
Greaves of Negro author
Louis Lomax's observation
that pain and progress are
mseparable.

“1 know it." he said, smil-
mg. “Bof just becguse I

| kmow it, it doess't mean I

have io Bke it The fact is, I

e ] 105t GOt ig pain.”

mﬁawmmmmmthhm
years before returning to the US. and eventuaily the prize-wimning
Black Journal television producton. He calls his Canadian experience
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Canadians for not recognizing the greatness in some of their cwn. He
says there is subtle racism in Canada but this didn’t force him out.

By CLIVE RUSSELL
Special to The Star

LONDOXN

“‘Damn  you Eng-
land . . .there iz nothing I
shnuld mot give for wour
blood on my head. Butall I
can offer vou is my hatred.
You shall be untouched for
that because you are un-
touchable, Untouchable, un-
teachable andimpre gn-
able*

The rhetoric: Charactaer-
istically vehement,

The sentiments: Unmis-
takably vintage Aagry
Young Man sinff.

The writer: Johm Os-
borme.

The reacton fo the blast-
ing of his couniry in a mag-
azine article inm 1961 was
predictable. His emotional
prose and imcompromising
views created as much rage
and fervor as his earlier
and equally ardent criticism
of royalty as that “fafuous
industry."”

Following the phenomenal
success of his play, Look
Back in Anger, in May 1956,
a play that was to revolu-
tiopize the Britith theatre
and be performed in almost
every country in the world,
Osborne’s publie damnings
of altthat was sacted to the
establishment frussed him
with the label Angry Young
Man and made him acult
bero.

ANGER DOESN'T LAST

But fhe trooble is, the
anger of ¥OUOE Mmen Seemes
to last only aslong as they
are youmg.

. They tend to be softened
by the riches of rebellion,
mellowed by the tinkle of
rovaliies and fnally slip
inte the affluent establish-

ment frap that they so de-
spised.

Certaiply putfing into dra-
matic words the frustra-
tions of his generation has
made Osborme a wealthy
man as well as a celebrity.

Today, at4l, he livesina
superb house in the (Garden
of England county, Kert
He iz surrounded by 25
acres of ground, floral gar-
dens, trout-fishing streams
and a lake His wife, ac-
fress Jill Bennett, rides and
stables her horse in the
neighboring Charfwell es-
taie which belonged o Sir
Winston Churchill.

NO SURPRISE

S0 it came as mo great
surprise when Osborne re-
cently wrote to the Times to
say that it was “'some relief
o be ., . &ive and well and
living in England™.

A relief to such an extent
that bhe would like to see
“this whole hideous, head-
Jong rush into the 20th cen-
tury balted a hit.*

He insists that be hasn't
changed. ““When people say
that I've mellowed, they
rezlly mean that they've
got used to me. What has
changad is that I've learned
to conserve my energies, fo
pinpoint them, to use them
more effective

A dozen p!ays in almost
25 many Wworking years
have established his staving
power and consolidated his
position 25 the leader of the
new wave dramatisis, But
many critcs feel that his
finest work may be yetto
come and so does Osborne,
who hasn't often seen eye to

“T intend to goon writing
mifl Pm 80,” be says. “1
belisve I've never been bet-
ter. I'm going from strength

i
T
£
A

THE ORIGINAL Angry Young Man, British playwright
John Oshorne, is now rich, famous and 40 vears old and
these things bave mellowed him although he denies it

to strength. I believe other
people can do what I do
well. I hope it doesn't sound
arrogant, but I believe that
some people are beifer than
others,

“And when the gift of
tongues deserts me alto-
gether, I'd like to direct
Shakespeare. The theatre
has beenvery good tome it
every wav. A sort of home,
a source of friendship and
sustensnce and comfort.™

He was born in Fulham,
London, in 1829, the son of
an unemploved commercial
artist and a barmaid.

During the hard yearscf

unemployment after the
war he acted in twice night-
Iy repertory theatre in the
north of England for &5 a
week and doggedly wrote
five plays before Look Back
In Anger in 1935, Two were
produced and he earmed 313
from ope and can't remems-
ber how much he gof from
the other.

“There were a series of
disappointments, it was one
long contiruous disappoint-
ment in a way. I was really
ot ing wvery much
when Look Back in Anger
was produced. It had been
rejected by every commer-

Riches mellow that Angry Young Man

ma‘! management in Lon-

Tt was pot immediately
hailed as a suecess and at
first only KEenneth Tynan
roared approval But that
was the first spark of a fire
that raised Osborne asibe
high priest of the new wave,
a movement christened the
Angry Young Men — a la-
bet he detests,

“It became extremely irk-
some. You became an ob-
ject rﬂther than & human

Osborne reckons he made
$2.500 in the year following
his West End opening and
at the time it seemed Lke 2
fortune,

REAL BIG MONEY
But the real big money

'wastncume later from

plays like The Entertainer,
(in which Sir Laurence Oli-
Fie:r asked to play the lead-
g role) and Lidher (if
launched AThert Finney),
both of which were filmed.
And then he hit the jackpot
with the award-winning
screenplay for the movie
based on Fielding's Tom
Jones.

It takes him between nine
and 17 days fo write a play.
Look Back in Anper took

“When the wrifing’s om
me [ ¢an take nine or 10
hours at a stretch until I'm
absolutely exhapsted.”

HIS FILM DEEUT

Osborne hasn't forsaken
his activg entirely for writ-
ing. He has appeared in
television plays in Eritain
and early this year made
his film debuyt, starring in
the leading role of 2 movie
based on Turgenev's First
Love, a film which was shot
entirely in Hungary.

Without question, a lot of
the charm of eating in eth-
pic restaurants comes from
the surrom=dings.

Where would The Balkan
be without its tepi-like ceil-
ing or The Bagel without its
Jewish-mother waitresses®
A Hungarian restanrant
without trembling violins
and dirndled ladies can be
pretty dull But if we iake
that Hongarian resiaurant
and drop the price of a big
pot of goulash to §1.45, sud-
dﬂn.!j‘ it gets interesting
SEaln.

The Goulash Potis an mn-
Tikely entry for amy listof
ethnic ezteries. First of all,
it's on Yonge St just south
of Bloor, which is hardly an
ethmic neighborhood. From
the gutside, it looks Iike all
the hamburger plar.-esﬂmt
sicround it From the in-
gide, too, I Foo order a
chesseburger or steak ona
bun.

You can order those
things af The Goulash Pot,

but don't. Toe Humgarian

g e, S e R, e -.lq...--..-l.j_q.,.-l - :ﬂr.._-.. =

Ethnic outings
Bargains from

Eating out

Italy and Hungary

Charles Oberdorf

dishes are cheap, delicious,
flling and, according to my
Hungarian spies, very at-
thentic,

The gonlash comes lnaded
with big chonks of beef
vegetables and dumplings,
The stroganofi has dum-
plings on the side and peas,
The peas, by the way, taste
like peas. They haven't
lived on the steam table all
day. The dumplngs are
properiy un gluey (gluey
dumplings are alsg a prob-
lem these days).

The lady ordered “fresh
orange juice™ like it said on
the memu She's 5 fanatic
and was prepared to be dis-
appointed as she nsuslyis,
But no, i was real fresh
orange fumice, Tecently
sgueezed from a real fresh
arange.

The whole tsh af this
point comes {o less than §5,

so0 splurge a Liftle oo des-
sert .

For 75 cenis apiece, Fou
can treat yourselves 1o pa-
lacsinta a la apricot. These
are Hungarian crepes. The
pancake part is limper and
the stuffing more finely
mashed up than in a French
crepe and they're 2 great
treat. Yoo can also get
them stoffed with cotfage
chesse, or—if you ask nice-
lv—one of each. Now, who
needs trembiing violins?

Dino’s
restaurant

Ding's, zm Italizn place a
{ew blocks south of the Gon-
lash Pot om Yonge, asseris
ifs nationality a little raore,
buf not mmP]W&hﬂ
spared, for example, p
grapes, Chianfl bottles and

- pandles.

The Ighting at
Dino’s is, if anything, a lit-
le toc bright.

One of the things Dina's
really has going forit is iis
location. Except for the
Westbury across the sireet
{(which 15 just a little pri-
cey), it's the only dinmer
place worth considering be-
tween Wellesley and Ger-
rard.

The Lido to the porih and
The Colisseum ta the south
are both pleasanfer- places
for Italan food, But Dina's
is a better place when Fou
want {o be a short walk
from the Odeon Carlion or
Maple Leaf Gardens or the
Eaton Avditorinom or Toron-
to Workshop Theatre,

The best deal icthe daily
special. Yoo get one of the
enirees from the a-la-caTie
mena and for anextra 0 or
13 cemts ther add soup, sal-
ad, ice cream and coffee.
AR tut one of the eotrees
ron less than 33. Thevy're the
vsual Italiap variations om
veal apd chicken and ali
seem to be properly done.

Actaally, ossa buee isn't

e il A I R L, S e e R -

all that tspal amd # would
be mice to know when that
goes on the special. Even
a-la-carte aft 3260 it i=nt
bad. Oszo buco is made
from slices of veal shank
with the bone left in. For
the chef, the trick is to keep
the marrow from f
out. For the egter, the treat
is to eat the marrow when
t's spaked up a lot of
sauce. Dino's chef knows
the trick.

Pgrtions are large. Most
Italian restaurants serve
too much and Dinc’s is no
excepton. Buf save some
room for cassafa. That'sa
scoop of ice cream witha
rum-soaked ball of pastry in
the middle znd some bifs of
Fruit.

service at Dino's ks ade
guate, but npo more than
oat.

The Goulash Pot 27
Yonge 5t, 920-1N05. Daily:
1130 am. fo 030 pm.
Closed Sundays. No cards,
Dino’s, 1% Yonge 5L, ¥23-
3469, Daily: noon to I am.
Smaday; 44 p.an. to 10.38
p.m. Cards: AE, Cgx,DC,
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Record reviews

Joni Mitchell has matured

By JIM BEEEE
Star stafl writer

It's pot 2 smrprise to anyone who saw
her last summer at Stratford or the.
Mariposa Folk Festival, {o learn that
Joni Mitchell has matured musically,
But her third album, Ladies of the Can-
yom, reveals the amazing extent of that
maturity and an almost total abandon-
ment of her earlier sprifeliness for a
more sober style.

The old rambling folky Iyrics are gone
(except for her oft-recorded song, The
Circle Game), replaced by a more so-

i compressed and direct poet-
ry reminiscent of Leonard Coben’s. The
words and melodies are oddly syncopat-
ed rather than obvious.

Many of the songs are melanchaly,
though leaning more toward resignation
than sadness. And the lyries are ocea-
sionally about such unlikely subjects as
executives and cocktail Joumges. With
her piano playing on several songs,
there is more tham a pessing resem-
blance to Lawra Nyro.

There is also the colorful title track,
Ladies of the Canyon; a song called Big
Yellow Taxi, signed with a laugh, and
ber original recording of Woodstock on
which she's as heavy with just her voice
and electric plano as the entire Crosby
Stills Nash and Young super-group is on

Ladies of tke Canvon is an adventor.
ons album by Joni Mitchell’s standards,
though she hasn't lost her uniquely gen-
tle touch. In addition to playing pians on
several ftracks, she has often double-
tracked ber woice imaginatively and
added a few other choruses and touches
of Instrumental color, :

10 YEARS TOGETHER, The Best of
Peter, Paul and Mary. On the other
hand, Peder, Paul and Mary haven't
changed at all, and that's reassuring
somehow. They seem to have kept their

Mornin® Rain, For Lovin®™ Me). Lemon
Tree and Puff the Magic Dragon still
taste like too sweet candy.

BAW SIENNA, by Savory Brown. Sa-
voy Brown is one of the frealier groups
around, and Raw Sienna peaks half way
through with Needle and Spoon, their
ode to beroin.

It's 2 tough, hard album with no sof*
spots—Like 2 deadly serions half hour of
the Beatles’ Helter Skeller or She’s So
Heavy with no let-up.

POCO. The remnants of the Buffalo
Springfield continue the tradition of light-
hagried pood-netured rock Richie Fu
ray and Jim Messina aren’t the songwri-
ters that Sleve Stills and Nell Young
were, but everything on Poco is good,
solid and imminently enjoyable—less
ambitious but consistently more satisfy-
ing than Deja V.

Most of the tracks have a thoughtfully
woven tapestry of fine puitar-werk
There is also 2 lot of finely synced
organ and wab-wah guitar, especially on
the lpg-ish instrumental El Tonto de
INadie, Regresa, which covers most of
gide two. And—a rare occasion in rock
—the drumming is pever obnoxious.

TAOS. Good, ingenuous groups seem
to be comimg out of the woodwork these

days. Tacs takes its mame and back-
ground from the centre of the “back to
the land” commume activity in New
Mexico.

Country music techniques are pervad-
ing pop and there's a touch of them in
Taos, bt mostly it's meSum-heavy
rock. ‘Many of the vocals are done as
barmonies, and the spirit is 211 sunshine,
much Iike what Mother Tocker's Yellow
Duck is doing up here. Exceptionally
mfectious tracks are Everybody’s Mov-
in’ (In the Sunshine), Putimg My Faith
in You and Climbing Up the Mountain,

SOUTHERN COMFORT. Southern
Comfort is yet another new group of
more than passing interest. These six
experienced San Franciseo musicians
(rock quartet plus trumpet and saxo-
pbone) play a bhearty buoes-rock that
might have been called Blues Project

strong but the
vocals, keyboards, guitsr and drumming
are. A couple of the slow blues ballads
den't work nor does Get Back as an

THIS GIEL'S IN LOVE WITH YOU,
by Aretha Franklls, Thiz album wouald
be worth the price if Let It Be and
Eleanor Righy were the only two good

i But of course they aren't:
this is the best Aretha album in ages
(after foo, too many Best Ors).
two Beatle somge deserve
ention, Let It Ba has a gouspel

far tramscepds Pzul Me-
Cariney’s humble efforts, that eries out
troe angmish and conviction. Eleanor
has a heavily syncopated
rhythm and a strengthened spirvit that
gives the song a whole new driving,
compelhng Lfe

gﬁ"

by lifting Bill Haley's 15-vear-old medio-
cre melody from Shake, Rattle and Roll,
rips off Jethro Tull ext in Variations on
Nainos and should have kept stealing
becanss it's downhill from there,
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