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Jomi Micchell gave women a more serious under-

standing of themselves. She made women vis
o the outside world. She was 2 romantic and a
lover, and a woman who was constantly moving
forward. She rebelled against categorization and
often suffered the consequences. For Joni, who
started our 2s 2 painter and wok vo heart the cre-
s her grandmothers were forced o
make, there was ne question dhat her art came fiest.

After dropping out of art school in Albera,
and drifting east in the mid-"60s wward 2 height-
ened folk scene in Torons, Detroit and New
York, Joni rose o fame quickly. She got imme-
diate arention for her beauty, bur soon enough
for he
ing. Her unings were unusual, ton, an accomimeo-
cation she made for her left hand, weakened by
polio when she was nine. Decades passed before
her “chords of inguiry,” as she called them, could
be broken down and translared ino songhooks
for novices.

ative sacrific

songwriting and unconventional phras-

From the beginning of her recording career
in 1968, Juni Mitchell expected and received full
artistic control, a right rarely given te a new artist
and never to 2 woman. She refused w work with
producers (her friend David Croshy, who pro-
duced her first album, Sung 1o @ Seagull, was more
of a garekeeper), and she selected, directed and

replaced musicians on her recordings unul she

got the sound she wanted. In a very short time,
she went from accompanying heesell on pianc
and guitar wo working with jazz musicians, as she
found they were the only plavers who could fol-
ide her head. She recorded and pro-
duced ninereen studio albums, thirteen of them
and the live album Mides of Aisfes with her faith-
ful engineer Henry Le
engineer who became a close friend. “She's the
only true genius I've ever met,” he said. Joni also
released another live album, mine compilations
he was prolific, profound
and articulate. She was feved and maligned.

low her in.

a legendary sound

and four video albums.

brain

Since  her  near-fan

jury, her
contribution o modern musie has ondergone
alwation. She is in the wp en of Kolfng
Srome's 100 Greatest Songwriters of All Time, and
on NPR's list of the top 150 albums by women,
with her 1971 release Blue in the number one
spot. Essays have appeared in the Atause, The
New Yorker, Ringer and other publicavions. In the
UK, an invernaticnal symposium called Conre and
Spark was held ar the University of Lincoln, with
dozens of imernational speakers exploring “the

re-
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images of freedom, wavel and liberation within
Jonis work” A book of seholardy essays from this
conference will be published in 2019,
Meanwhile, in the realm of music journal-
ism, Barney Hoskyns, eo-founder of the online
mvusic library Rock’s Backpages, and suthor of
the books Horel California and Swsall Town Talk
a5 w

as other significant works, compiled a
comprehensive selection of album and  con-
cert reviews, interviews and commentary cover-
ing almost fifty years of Joni Mirchells career.
Released in the UK in 2016 with the tide Ret-
Jess Dawghter: A Joni Misehell Anthalogy (1 found
oy copy last spring at Blackwells Music Shop in
Onxford), the book was published in North Amer-
ica in the fall of 2017, under the vtle Foi: The
Antbaligy, so as not w be confused with another
fall buok, a biography of Joni Mitchell by David
Yaffe titled Keckiess Danghber.

The fory-eight  career  contnibutrs 1w
Haoskynss anthalogy represent more than a hun-
dred magazines, newspapers, radio broadeasts and
other media in the US, UK and Enrope. Most are
influential writers in their feld, and the
urors page is its own historical document.

With the exception of an introduction by
Haoskyns, individual pieces in the anthology are
presented withour commentary or explanation.
For the most part they are chronological, which
makes the book even more illominating, as the
writings natrally reflecy the animdes of the
times in which Joni worked. The lace Paul Wil-
of Crawdaddy!, one of the fiest
magazines of rock eriticism, shows his hand when
reviewing Soug to & Seaguli—which he diked—
rives: “A grear many ladies have their
heads so full of all they've read and heard and
seen abour why a man loves a woman thar they
can think of lintde save how lovable they are. Bur
Joni even knows that a woman can have a will
without being unfeminine or unyiel

liaims, fouid

when he w

g herself.

In the transcribed interviews, Joni is candid
and intelligent. She stands out for being reflee
and uncensored. Rolling Swones Larry LeBlanc
talks with Joni backstage ar the 1971 Maripe
Folk Festval, where she tells him abour her
time in the caves of Matala. Kristine McKenna
{1 was pleasamly surprised w find 2w,
open woman of impresive intelligence”) ques-
ions her in 1982 for NME, about fame and Joni's
sometimes combative relatonship with the press
Writing for MOJO in 1998, Dave DiMarting has
an expansive conversation with Joni about her life

e

B

rm and

as a painter and sbhout an industry slow v rec-
ognize her immense contributions. Robin Eggar,
reporting for the German edition of Rulling Stene,
is with her in 2007 ar the premicre of her ballet
Fiddle and vhe Drwm with the Alberta Baller.

I the reviews of her early albums and con-
certs, much is made of Joni's munings, her “confes-

unal™ style of songwriting and the way women
are drawn o her. But there is

wonderment in
some of the writing as the crities, most of them
male, sense there is something here thar is not
like the other.

from the poorest lintle rich girl in Laorel Canyon”

In faet, those very first albums were filled with
griel.

In 1990, Joni was blindsided by Trevor Dunn
on GLE (Greater London Radio), in the middle
of an interview about her exhibition of paintings
in London, with a question about a child she had

given up for adoption when she was twenry-one
years eld. It was a thoughtless and eruel act and
she struggled w answer, sumbling berween shock
and defensiv

She had shaved this heartbreak privately with

eSS,
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PrOFOUND AND ARTICULATE.
SWE \S FETED AND MALIGNeD?

Geoffrey Cannon, in reviewing 2 concert
in London for the Casrdion in 1970, wrires:
“1 believe that Joni Mirchell is better able o
s, and should
v, than any other
She tells us what we already know, bur have fele
obliged through lifes circumstances, w forgen
that we are free. Thar we have love And she does
this by scrupiilous ob tion and thought anly
of what she herself has heand and seen and fel”

That same vear, Jacoba Atlas writes in Melody
Matker- “Her ability to understand and wransform
Ias made her almost a legend in the United Stare:
Critics and listeners alike rhapsodize over her
songs and her psyehe. She is fulfilling something
of a ‘goddess” need in American rock, 3 wonan

describe, and celebrare, wheat it mean:

mean, w be alive wda

Ivusbands and lovers, and even looked for her
datighver in the crowds. Bur it was still 2 shame ful
secret. In a time when young, unmarried women

dren,
Jomi had given bieth in the chariy ward of a
Toronto hospital. Mot even her family knew: This
experience shaped che rest of her life.
Complerely alone and devastated, she began
o write songs and sing as 4 way to support her-
self and find her way through. $he had written
maore than twenty songs before she stepped into a
recording studio for the fiest time. *Livle Gree

and girls were forced vo give up their cl

a song to her daughter, was among them.

While reviewing a concert in Long Islind,
New York, in 1976, Michael Gross writes in
il “Where are all the world's heauriful, ripe

who is more than a woman; a poerwho exp a
full range of emotions without embarrasment. ..
she is virnally without competition. .. she is with-
out comparison. Her work, for now, goes almost
totally withour question, without debace”
However, the negative criticism of her work,
and of her personally, is dismissive, brircle and ugly.
Richard Williams, in 1972, in a review for
Melady Maker of Jonis fourth album, Far sbe
Rases, writes: “More songs of rransient euphosia
and suabbing loss, played our against an ambigu-
ous background of relentless falism and constant
hope, mingled in approvmately equal proportions,

foour ¥ lid-girls? Where are all those Lol-
itas we've all heard so much abour, with their
pert tins, hard bums, yadda, yadda, yadda? The
They're home listening o Joni Mitch-
He concludes: “By the
time of her third allwm, Joni had grown, if noo
o complete womanhood, to at least an inkling of

answ

ell albums, of eourse.

her own seli-sufficiency, enuched as it was in the
counter-cultural garbage of making cookies in
the canyon.”

In the lave "70s, in what was considered in all
camps a very controversial move at the ume, Joni
accepted an invitaton o collaborate with the

o Cloard 43



“

legendary jazz comp

us. He had been impressed with her album Dase

Fuare’s Reckless Dasgbeer (on the cover of which
she had appeared dressed and made up black
man). Mingus was said 1o have been “intrigued
by the audacity of that act.” He was dying and he

wanted his last project tw be with her.

Joni had been working with Tim Scow’s jaz
group LA Express since Court and Spark, and
she had experimented with world music—before
it had a name—on The Hissing of Sumnter Lawns.
She was already moving away from what was
place. Dun Juany Reck-
fews Diasighrer was wuly reckless, pare
included “The Tenth World." a dy
jam with Don Alias, Manolo Badrena, Adejandre
(Alex) Acuna, Airen Moreira and Jaco Pastorius.
Aanong the background vocalists was Chales Khan.
m with Ben Sidran, the Rall-

seen as ler

cularly as it

anLe Congl

In a conversa

liner notes reveal how much Joni Il‘:]ll \[:n; 5 o
e sonmee keind of my Y-
ical dizzy white p‘.uph_-. wiew of luth pu-p]r the
suupid idea that they've privy to some inner secrets

that us pong honkies will never understand "

{uite a contrast with the remarks offered by
the actor Lawrence Fishburne two decade
in 2000, during the Joni Mirchell All-S
ute in New York, as he inteoduced a visual wribute

w her work with Mingus, followed by Cassandra
Wilson g from
the album_Joni Mitchell had responaded w0 Mingus

erpretation of one of the s

with an enthusiastic, open heart, honouring him
herself. 1ts all commext. (*The

bur also being trae

ws were mixed,” she wold Kristine McKenna.)

Joni received a Grammy award in 1969, and
another in 1974, but more than wwenty years
passed before the indusery acknowledged her

rev)

again. When the awards started coming in 1996,

“MUSIC WAS A HORRY FOR ME
AV ART SCHOOL, WD ART
WAR SERVOUS. ART WAS
AMAYL WHAT | WAS
GOING To DO; | WAS
GOING 7o BE AN ARTWT”

s Stowe writer whose essay in Jone:

explaing how these two an

The Autbalogy

* lives ennverged,

Joni recalls the moment when Mingus asked

her o wrie “ehe
things U'm going 1o miss.”

“We all have some things in enmmon experien-
she sxid. “And there are things in common

musically. We both have a broad range of feeling.

wne lyries that would sugg:

il

And there’s literariness w his writing. And within

his idiom he's an eccentric; some of his eccentrici

wes are parallel w mine.” Mingus wrote six melo-
dies for her, each named and numbered Fad =17,
He died before the album was completed.

I & review of the album Misgne, released in
1979, Sandy Robert

W writes in

kit FO8 Spariing 008

she won wwo Grammys, including Album of
he Year (for Tidulent Tudigs), followed by the

iferime

US National Academy of Songwrite
Achievement Award, the inaugural Billboard
Century Award, Sweden’s Polar Music Prize and
a Grammy for Lifetime Achievemenr. {In 2016
she received 3 Grammy for Best Album Notes,

bringing her wial w nine.)

e was inducred invo the Cana-

In Canada

dian Music Hall of Fame in 1981, bur she did
not receive a Juno award wntil 2001, and it was
fur Best Vocal Jazz Album. In tme, she received
the Governor Generals Performing Ams Award
o Lifetinwe Artistic Achicvement, and a star on
Zanada’s Walk of also appointed

mpanion of the Oeder of Canada, Canada’
highest civilian honewe. In 2007, she was inducted
into the Canadian Songwriters Hall of Fame, and
she was featured on 3 postage stamp.

Ti 1999, Joni was finally incladed in the Rock
and Roll Hall of Fame, after the New York Times

writer Stephen Holden accused the organization

of an anti-woman bias. Joni agreed, and didnt
show up o accept. In the interview with Dave
DiMarting in the anthology, she explaing her
posicion: * Undormonarely. T don't hav
wide about the Rock and Roll Hall of Fame and

good am-

his. It was a dubions honour in dhar

Ve can say

they held me out conspienously for theee year:

o, O, thank you, thank you, I mean having
conspicuously cstracized me for a few projec:
really. And the other com-
Twenty

how can The gracious.
plaint I had is that it was gonma cost aba
grand o ke my family.”

That year, she had begun a very public search
for her daughrer. “Little Green” had started look-
ing fiv Her name was Kilauren
Gible, She was living in Torcnte and pregrant
with her first child when she learned she was
adopred, and she wanted o find her bivth mother.

It is a dramaric story of closed files and waiting
lists, unanswered emails, and someone remem-

cars earlier.

bering sumecne they once knew. Finally, Kilau-
ren had a lead. She received a registered lewer
from the Children’s Aid Sociery with this piece of
non-identifying information: “Your mother was
skarchewan and left for

from a siall town in 8
the U8

the time they mer, Kilauren had given birth and

w pursue her career as a folksinger.” By
Joni was a pnmllm wher.

Perhaps reflecting on that time decades ago
when she had left arr school, pregnant and w
ont possibilicies, amd her life had come full cecle,
Joni wld Dave DiMartino in the MOF0 intes
view—after a production where her paintings
lly

since,

-

hung in a ciecde around the smage—"T'm 1

a painter
you know, Kilauren has come along. Music was
a hoblby for me ar art school, and arc was sen-

hearr, and I can say this no

s, £ ol was

1t was always w going w do; 1 was
going to he an aris.”

She had raken intermittent breaks over the
years, but in 2002 Joni Michell walked away
from the music business, “I'm quitting becaus
the business made iself so repugnant w me,
old Dave Simpson, writing for the Cuard-
gt “Reened companies are not looking for tal-
ent. They're looking for a look and a willingness

she

o conperate.” Simpson writes that Joni’s sales ha
never matched her influence and crideal stnding.
Drespite her landmark deals for artistic controd, she
fosughr a thirty-vear barde with record companies.

In her interview with Dave DiMarmino, she

sa) s before

fou only ger about five or six yes

they're sick of you in the business generally and

they let you ride. They don't put any money or
effort or interest invo you, really. They just let
you sit there like manure in the pasture, as a pro-
curer of young artises ar the label. For the lase 20
years, I've had ne record company support, ne
radio support.

“My predicament wasnt one in which effor

worked anyway. 1 was just shue owe, pericdd, after
the Mingus album.”

She ells Robin Eggar, writing for the Ger-
man Rolfing Stowe: “You are supposed w seay
neatly in your decade and then die. From my 6th

album on [eritics] were dismissive while 1 knew 1

was still growing. It was an extracrdinary reje
od work. Everything was compared
e

This could also be said of her far

moof g

unf

wrably tw Conrt and

s, many of
whom were unable ro make the wip from her
powerful early writing through her experimental
years. In recalling a wur she did with Van Mor-
rison and Bob Diylan in 1998, she says of the Van-
couver concert: “It was a difficult show for me

bec

T'm not used t playing big sports arenas
and there was 2 lot of milling, 2 lot of going for
beer and a lot of talking really loud through all of
the shows. It seemed o me thar thar ceowd had

come for the beer and the event iwself, not o lis-

ren. And I dhe me " | was in the

rghe that was a sh
audience thar night and T ean confien thar the aodi-
wrium was an the move, particularly during Jonis
Ty veally had come for Cosee and Spak.

and only listened 1 alk

came tw hate musi

hows,” she told Paul Sexton when he visited her

home in 2007, on assignment for the Guardian.

True o her wornd, Jond stayed away for ten
VEALS,

In the 2003 American Masters document
Feni Misehell: Womrn of Heavt and \JJJJrI{|m|duuul
by Susan Lacey), Bill Flanagan, author and edi-
worial director of MTV Network, sums up Jonis
power when he deseribes “the really potent popu-
lar image of the Califomia girl, the Beach Boys®
girl, the beautiful golden giel with the long blonde
Teair parred in the middle. And Joni not only war
the girl, but she was also the Bob Dylan, the Paul
mon, the Lennon and McCarmey. Wiiting

Mo Chnd




decorations. Up until ber injury, she had been
promoting Love Has Many Faces: A Quareer,
Balles, Waiting to be Danced, a 4-CD boxed set
released in 2014,

e Authalogy reveals the work of the real

She was the subject

She was the whole package.
aid she was the painter”

In foni: The Antbolagy, Barney Hoskyns adds
the mames Brian Wilson and Stevie Wonder o
Jomi's lis T- Joni:
ful albuens™ and deseribes her songs as “grear arc”
He writes, “She's struggled w bear the weight of
her walent and inelligence in an arema berer dis-
posed to the crass and the facile.” Refersing o s
ded in the book, he wri

 of peers when he refers w her “ma

Star-

aking machinery—the eritics, whose opin-
ions can enconrage exploration or cause chans. Tt
also has a valuable story w well, especially
i a larges it

Joni wonld have been a successful musieian and

a8 it rest

“For THOSE OF US WHO CANE oF AGE , GREW VP
AND GREW 0Lb LISTENING To MER MUSIC, Jon)

MITCHELL GAVE WoMEN A More SERWUS
UNQERSTANDING OF THEMSELVES

“I've alw

s fele privileged w have met this genivs  songwriter under any circumstances. Bur is was the

of North American music”

Joni Mitchells last €D of onginal music
was released in 2007 by Surbucks Hear !
) Shine was
attempt ac writing since 1998 and she
describes the CI o Robin

i
kyns peviews it in the antholo

ras “a lae birth "

Sun-

b Columbia, the same place

where she wrote For ghe Roes in 1972

“All
blooming,” she writes in the liner note
smelled sweer and saley and lowd with erows and

ound the house the wild roses were
Ihe air

bees. My house was clean. had food in the fridge

for a week. 1 sat ouside ‘il the sun went down.

at night the piano beckoned for the first
time in ten years. My fingers found these par-
terns which express what words eould nor This
sound poured out while 2 brown bear rummaged
theough my gark

age cans.”

The CD is dedicated w her grandchildren,
Marlin and Draisy.

Having come fully our of retirement, she had
o other major creations that year, the baller
be Fiddle and the Drwm, 2 collaboration wich

Miitre of the
New

the cho

wrapher Jean Grande
Alberta Balle

nd a major are show (]

York, Toronte, Dublin) fearuring sixey-four of

her paintings, which had also been used as ser

f6 Civkit 108 Speing 2008

pain of bearing and then giving up her child—a
uniquely female experience—that wok her work
into unknown terrivory and wnlocked 2 walent so
s propelled be

infinite and raw, she w and the

ions of her womanhood,

expectations and limic

inte e, undefined form of musicianship. No

par

brilliant and brave. She lives.

ane = could have done this. Joni Michell is

Corarie Kubs bas a forty-year bistory s an essay-
sgrapler and brosdaaster: Her esy

s, guitrinalist, fho

ist 93), abunr wanren fn Vi

trange Wonmen" (G

- Natimmal

courters exrly purnk scene, wa @ fimalist fi

Magezine Award; “Lase Dy ine Chepenne” (Geist 54)

s ananved @ “Natihle Eesaty of 20127t the Best Awreri-

ctn Bxsay Sevies and @ fimalest

a Wistern Magazine

Awatrd; and otber emayr bae

appedred a0 publatons

simgineg fium the LA Review to Prism Internati
the New York Times Modern 1
yeass, Kb e e poaiducer and bure of the radio shoss
Rubysmusic on CFRO Radio, Vincowwer. Her inter-
vietws and commeentaries furve been pubdisted/produced sn
Geist, the Genryia Straight, Hot Wire, Fuse, H

ool

she Pro
ent of the Dan Macdrshur " Merit for Excel-
Jence far Riadie News Brodeastiny. Read woore of Kichas's

k at grist.con.

e and a bost of
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