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by Jon Andrews

Joni Mitchell, nes Joan Anderson
was born with the Moos (n Pisces on
Nov 7. 1043 in Fort Maclead
nd raised in Saskatoon,
wan She wrote and
painted all her life and music was
originally just a hobby, one,

hospital during a Canadian polio
epidemic (one in which Neil Young
alee ken). she began
winging for people and discovered

loan began associating
with pecple “who played Kingston
Trio records” and she eventually
bought hersell ar instrument

She began her musical career in
local cotiee bouses whils attending
ant college at Calgary. Canada Inthe
mid 1960's she was brielly married
to folk singer Chuck Mitchell After

presence by virtue of her songwnt
ing Even belore she made her first

Joni Myitchell -
For The Mauses

record several of ber songs were
recorded by other artists Folk singer

and. of course. Judy Collina cov:
Clouds” and "Michael From The
Mountains

With the move to NYC, Jomi
developed a small circuit of clubs
that she managed to hll to capacity
every might, even before her first LP
was released It was this strong early
success which, at least in part
caused her to turn fo confessional
and biographical songwriting,
mainly because she felt peop
should know who they're applaud.
ing” Two important changes
occurred in this early period First
David Crosby “discovered” Mitchell
in a Florida club and produced and
played on her first album This she
regarded, and still regards,
great service to her career
The seocnd major change was in
her artistic style. She decided to lat

o ol e gl
exhilarating ‘Night 1o
i Ibum Clouds was

cor
* The
T howingyor s oot
Mirchell ollered her ow rend
ot the title cut and "Clrcle Gam
also featured th
utiful “For Free
of her third album.
Canyons, she bect
an anthem. “Wo
a major hit for her
and Nash
s‘;:l:' ,:u two records, Blue and For
The Roses, saw Mitchell oxpdndm:
ong

ond conventional folk-pop &
D tato a more complex and freely
tyle Inspired by
n oracular

ntive

o

eps in this direction were
especially prominent on Blus, which
Joni described as her most “honest
album It featured delightiul “old
quard” ballads such as “Carey.’
which s accompanied by the
ains of a dulcimer, and
¥ with its haunting pianointro
But it also showed an incressing
tendency toward exploration in ne:
areas “The Last TimelSaw Richard
particularly shows a breaking free
from reqular meter, a touch of the
like elements that

o with
childhood, with “Fairy Tales and
Fantasia ” With her head “out of the
clouds,” her music began to change,
showing lewer poetic adjectives just
a8 her art featured fewer ornamental
Lines and curlicues.

would become both a source of
controversy among those in her
audience who craved more access
ible songs, and a fountainhead for
her later metamorphosis into & jazz:
pop singer “You Turn Me OnI'm A

ted (helpiully) that she g

If a jazz drummer. Cols
tally, Tom Scott and the LA Es

LA Express live, she invited them
down 10 a session. After a few false
starts, things began to cook and in
1974 Court and Spark burat
Juminously into the stellar pop sky.

With the assistance of Tom Scoft as
hornman and arranger, Mitchell
cautiously began to incorporate jazz
instrumentation. Court and Spark
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40 true thet she was 1o uaderiake
Mitchall has commented, some-

what wryly, that being popular in the

entertainment fiaid is rather like

GO

Pastorius and Westher Reports
asx player Wayne Shorter wers
leatured on Don Juss's Reckiess
Daughter, an experimental iwo

After about lour years people get the
o8 1o vote you out of oftice. I the
enlertainer changes, Mitchall

they will be crucitied for changing. If
they stick with a formuls they will be
crucified for not changing Of the
two, Jons says she much prefers the
former kind of cructhixion since it is
“much less boring."

There cartainly nothing
boring about the public reaction to
The Hissing Of Summer Lawns
issued in 1974 As Mitchell hersell
said, “Whatever the mirror was that |
held up, it was more of a contronts-
tion than a lot of people could take
In tact, she had drastically changed
the theme of her Iyrics to that of a
social commentary on aliensted
marriages and the trapped house-
wile o suburbis Gone were the
conlessional lyrics. Goue also were
the pop orthodoxies “The Jungle
Line" (eatures sparse Moog esd
‘acoustic quitar over a repeating loop
of By “Shadows

eymphonic dream piece Paprika
Plai Here, some said. loni
Mitchell and pop searly parted
ways Sull, she taithiully loliowed
her muse, expanding ber musical
turf. 1t was ot this time that jazz grest
Charles Mingus contacted Joni
about a collaborstien.

Having noted bar strong latin/jazs
aspizations on Don Juan's Reckiess
Daughter, Mingus thought perbaps
ehe could belp condense and set TS
Bliofs "4 Quartets” 1o music While
that project never reached frution.
something wondertul. culminaticg
in o fully flowering jezz collabora-
tion, did.

On Mingus (the cover of which is
bedecked with vibrant paintings by
Mitchell of the grest bassist/

please Mingue and yet be trus to har
own lolk roots and personal
Mitchell crested o

and Light” used only lartisa and arp
keyboards and vocals “Center-
plece” was a further digression
towards the jazz age. While cuts like
“In France They Kiss On Main
Street” were clearly post-Court and
Spark, the important new element
was a jolting

ell her
woll as its follow-up,
the straight on rocker "Raised On
Robbery  But rock was not to be her
ultimate direction. Her scat render-
ing of Ross and Gray's “Twisted”
showed her veering lurther into the
orbit of classic jazz, a la be bop.
Her upbeat Miles of Aisles LP
contained restatements of her
outstanding earlier work, recorded
onthe road with theL A. Express. But

her sleek new jazz rock approach to

On Hejira Mitchell returned to the
confessional mods with a collection
of song-posms about travel and
escape. What remained of the sleek
jazz-pop sound of Summer Lawns
was pared down o bare, brooding
sound marked by the inti
interplay of Mitchell's guitar and the
sensitive electric bass playing of
Weather Report's Jaca Pastorius
Throughout most of this persod, Joni
frequently associated with Jazz
musicians. asking questions and

stunning work with the musical
boundaries between the Iwo

Mingus’
intermingled as the human lorms of
the composers are on the album’s
cover painting

1t then remained only tosum up the

all
presence and immediacy of a
contident artist in her exciting, ever-
expanding musical prime.

And now today there is another
beginning, a aew direction
According to Mitchell, her mew
record, Wild Things Run Fast,
departs from the cycle thal begen
with Court and Spark. Haviag
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curiousity sboul the jasz medium,

ahe foelst only satural o re-discovs

the excitemen! and shythmic
of sock.

The songs 06 her new aibum rus
trom pure rock to flowing jasapop
The tecord. & rite of pessage

s o seltportrait of e
artiat on the threshold of muddle age
As siwsys, ehe scrutisizes the
romantic lile with o mirtase of wry
humor, bigh spicited optmism sad
tamighted rewignetion The LP &
orgasited ercssd twe pillars

Chinese Cale” & song ebout
approsching middie sge opens e
the ioh oz the

chapter 13, veme | Wid Things
draws s epergies from the “sew
mune hybnd rhythms character
izad by Groups like The Police bt it

Joni's first brush
with jazz in her
music came because
of a chance remark

made at one of her
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is change (and dedication), surprise
ia the rule She has followed, and
continues to follow, ber muss.
“ s wtar * Her
“hetira’ (the term for the Moslem
ptigramage 1o Mecca) was not and is
not » one time or one slbum evest It
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