children, little old ladies, and drunks
therefore also excuseable on the
grounds that the victims should have
taken better care in protecting
themselves? | think that this is an
assumption inherent in society’s at-
titude towards rape and rape victims
that we must fight continuously.

Connie Bagnall, Rape Relief, Vancouver

I'm excited about the fact that your
Centre 1s encouraging civil action and
that you have a lawyer willing to
represent the victim. In answer to your
comments on corroboration you are
correct that, while at present the
warning as to corroboration must be
given, in fact a guilty verdict is possible
on the victim’s testimony only — this
was unclear in the article.

Secondly, you mention compensa-
tion for the victim from the “Worker's
Compensation Board.” | believe here
you are referring to the Crimes Com-
pensation Board and in Alberta
damages, although small, have been
awarded to compensate for loss of
income while the victim is unable to
return to work.

Thirdly, | agree with your response
to the concept of apportionment of
responsibility as it is likely to be applied
in a rape civil suit and wish to assure
you that the idea is notmine. In the
article, | was reiterating a judicial
process which is likely to occur. It is up
to the victim's lawyer to persuade the
court that the victim bears no respon-
sibility for what happened. | also
wished to make the point that, should
the court find the victim partly to blame
for the attack, in a civil suit this finding
does not mean she must lose her case.

Linda Duncan

Linda Duncan is a lawyer with the Edmonton Social
Planning Council and editor of the law column for
Branching Out. She is also on the board of directors
for the Rape Crisis Centre of Edmonton.

Civil Suit Successful in U.S.

In January 1976 an American
women was awarded civildamages as a
result of a law suit she brought against
two rapists two and a half years earlier.
A jury of 8 men and 4 women awarded
Mary Knight $40,000. in compensatory
damages and $325,000. in punitive
damages in a decision believed to set a
precedent in U.S. courts.

Knight was attacked by two
strangers after she left a singles bar in
Washington, D.C. The two men forced
her into a car and drove her to a home
where she was raped repeatedly. Both
men were convicted and sentenced to
prison terms although one is now outon
parole. Knight decided to bring the civil
suit because, “l didn't think jail was
going to do these guys much good. |
knew | was going to remember that
night for the rest of my life and | wanted
them to remember it too.”” She says the
money is not the reason she brought the
suit. “l just wanted to see if society
would put a price on what they did to
me, the hurt, the pain and the mental
anguish.”

The men have filed notice of appeal
arguing that the award is oppressive.

(National Inquirer, Feb. 14, 1976.)

music

Gettingthe
Message

by Beverley Ross
illustration by Audrey Watson

Branching Out

Rita MacNeil's album “Born a
Woman" has arrived too late. As the
liner notes explain, MacNeil was first
impelled to create her songs by the
strong emotions she experienced as the
result of her involvement with the
women'’s movement in Torontoin 1971.
But lyrics like:

And the media they've done so fine

Exploited our bodies and they buried our
minds

Follow their line and you're sure to be

Another brain-washed member in society

With a wonder bra to improve your figure

And girdles designed to make you five
pounds slimmer

Cover girl to improve your complexion

O don't offend the male population.

© Skinners Pond Music

while they were fine perhaps in the
earlier days when we were all on fire
with our new found selves, are not as
timely as unabashedly political
statements need to be. Today, as we
awaken to the “morning after” of IWY
and the increased disillusionment in
society at large, MacNeil's presentation
of the problems of liberation are dated

by their simplicity and naivete.

Surely, the omnipresence of the
media being what it is, everyone in the
English speaking world who is go/ing to
have their consciousness raised has
had it raised. The liberation songs on
this album are not likely to be useful
tools of instigation.

If MacNeil's live performance has
been a source of inspirationto women'’s
groups across the country, her presence
on the album is held down by singularly
pedestrian musical arrangements on
the more heavy-handed songs, such as
the title track and “Need for Restora-
tion”. Where the lyrical message is
more subtle as with “Angus Anthony’s
Store”’ or “John and Mary”, the songs
receive a correspondingly more creative
treatment from musical director Jim
Pirie.

When MacNeil sings from her
emotional rather than her political
consciousness, Pirie matches the haun-
ting, ballad-like quality of the songs with
suitably shaded sounds. On tracks like
“Rene” and “Who Will | Go To See”
MacNeil displays her gift for expressing
her personal experience within the
bounds of traditional folk song.
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