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common? All are

What do Marilyn Horne, Cleo Laine and Joni Mitchell have in
internationally popular singers, and all are mezzo-sopranos.
But there, as Henry Pleasants explains, the resemblance ends
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the soprano high C. She works in large
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must have at her disposal a greater

volume of sound than is expected of Cleo

or Joni. And—most importantly—she
plishes. thi

emergence of ragtime and j;

ognized as ot‘anci'wmhfm-Am-
ican musical idiom —all that changed. The
popular songs that opera singers had
sung and could still sing were no lon;
widely popular, and new

songs proved incompatible with the

inging

of speech-a gupulanzud black
vaudevillinnsm—yhka taken pre?ﬂdemze
over the artful spinning of a melodic line
a beautiful voice building 1o a trium-
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a microphone, enablin
10 sing not af you, as .lohonsa.nd m

had nor for as singers
do, but o you, as Hz:;Crmg did.

ihe singing of Mariyn. Clo and Joal?
Singing yn. !
Let’s begin with Marilyn-or Jackic, as
she is known 1o her friends. In her case it
is reflected primarily in the fact that for
all her ility she is restricted to opera
et Joar gt
in
requirements very different from those
with a range (or vocal compass) of 2!

octaves from a low G, or thereabouts, to
4 WEEKEND MAGAZINE. FEB. 4 '8

ing the

hat has changed for

gt aaninia ke
sisters not |

more than a semitone since the time of

Mozart and Beethoven. Fwo centuries

ago there were only contraltos, with a

basic two-octave range of F to F or G to

it pretty much
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That they delight in listening to Joni is
huarl.bummgcliwsnuuhﬂrlom
one. Just try singing one of her more
recent songs. The melodies and I(;y
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G. They were famous for big b

like chest tones, and comy catered o
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i (notably in i

a%ﬂ:urgleoﬂfn&in Meyerbeer’s
Le Prophéte, which Marilyn sang at the
Met last season, the was
born. But what was gained at the top was
lost at the bottom. ing chest
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vocal or musk ijinks, no worry about
regiser breaks. quavery tone of ambig-
ous in uous

ch within them are so bewilderin
that other singers, who would
never perform her songs onstage, work
for hours 1o master them, just for the
challenge. Joni's natural voice has a lim-

'ited range. true. but she breaks into

falsetto in almost every song, and once
she’s up there she too can fy with sur-
ising accuracy to rather dizzying
%mshhasmeoﬂvlarilynﬂams

control, of course, and she can’t
maich Cleo for range or accuracy. But
this is no flower child who's wandered in
off the streets. Joni Mitchell is a practised
nndu\}mn R artist, the more sur-

prising for her apparent artlessness.
AI.I%:R']:h.w{m on the arts for
CBC Radio and writes about classical
music for New York magazine, once
stepped out of his niche at New York and
devoted the better part of a column o
Joni Mitchell He was ally eager
that his readers who were lans of lieder—
at-
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since Rossini
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more accessible the rich literature of
i listeners could
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on guitar or piano. Shes onc of us.
ing for us, singing for us the way we
would-and conceivably do-sing for
ourselves.
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