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Shadows and 
Light 

Joni Mitchell 

Asylum 

by Van Ault 

"Shadows And Light" is Joni 
Mitchell's latest release, and the 
two record album may come to 
be regarded as one ofthe greatest 
live albums in ages. Thc lp was re
corded in 1979, dur ing Joni 
Mitchell's summer concert tour. 
It proves to be a gratifying syn
thesis of her compositions from 
the last five yers. 

As the title indicates. "Sha
dows And Light" is a work of 
contrasts. Joyous and sullen, hu
morous and tragic, certain and 
confused, it conveys the conflict
ing elements ofthe human condi
tion. If Mitchell's work was ever 
mystifying to listeners before, 
"Shadows And Light" should 
provide the ultimate clarif ica
tion. When she veered away from 
mainstream rock and roll in the 
mid seventies, to develop the 
strands of j a / / intonations found 
t h r o u g h o u t " S h a d o w s A n d 
Light", many fans were alienated. 
This live set places in perspective 
Mitchell's musical evolution, and 
should win her new legions of ad
mirers. 

Thc set kicks off with " I n 
France They Kiss On Main 
Street." which finds Mitchell's 
vocalizing far more radiant than 
on her studio recordings."Edith 
And Thc Kingpin" has been re
vised somewhat. Its sinister nar
rative of cor rup t ion is more 
seductive than ever. "Coyote" , 
one of Mitchell's favorite concert 
pieces, is presented with its orig
inal arrangement intact, though 
its rhythmic cadences have been 
tightened. The unabashedly up
beat "Free Man In Paris" is here 
also, and serves as the nod to
wards her mainstream success. 

Most of the Ip's best musical 
moments come from the"Hcjira" 
album. "Black Crow" is raised to 
a frenzy that reveals the singer's 
relentless search for content
ment. And there is the wonderful 
guitar solo that bridges "Amelia" 
and " H e j i r a " . Pat Metheny's 
I ight and ly r i ca l t reatment 
segues the two songs exquisitely. 
A drum solo, however, by Don 
Alias, fails to make its intended 
impact, as it leads into "Dream
land", the album's only clinker. 
The in te rpre t ra t ion is more 
sparse than on " D o n Juan's 
Reckless Daughter". Though the 
lyrics are still incisive, they fall 
flat against this drab arrange
ment. 

This is really Joni Mitchell. 

Joni Mitchell's vocal perform
ance of "Furry Sings The Blues" 
is her most intense singing on the 
album. Half spoken and half 
sung, it brings out the lyrical jux
taposition very well. And lest we 
forget that Mitchell has a healthy 
sense of humor, she offers us a 
tongue in cheek repartee of "Why 
Do Fools Kail In Love", an old 
Frankie Lymon lune. 

"Shadows And Light", the title 
song, follows. Mitchell is dispas
sionate in her contemplation of 
human duality: 

Simians in reservation ilininx rmnm 
Pale miners in iheir lantern ravs 
\tyht. niKhl anil tiav 
Yt'siaxe smiles <m frresnlenls 
hreeilom strihhleit in the suhssas 
It's like inaln. mxhi ami ilav 

Written for I975's "Hissing of 
Summer Lawns" lp. "Shadows 
And Light" has been virtually ig
nored until now. Its poetic com-
mentry seems especially approp
riate at this moment in history. 
The Persuasions provide the 
backup vocals, t inging it with 
subtle gospel invocation. "Sha
dows And Light" is Mitchell's 
hym to the plight of humankind. 

"Woodstock", f i t t ingly, con: 
eludes the album. The arrange
ment has been dramatically al
tered. The slower tempo allows 
the words to stand unencum
bered by the idealistic emotional
ism previously linked tothesong. 
"Woodstock" now comes as a 
calm, rational call for sanity in an 
insane world: "We've got to get 
ourselves back to the garden." It 
is more prolific now than in its 
original conception. 

This is the artistry of Joni 
Mitchell. She refuses to stand still 
or stagnate, always opting for 
further expansion in her creative 
realm. It has been captured mag
nif icent ly on "Shadows And 
Light." 

'Every Man...' strange but true 
by Denise Sullivan 

Godard calls it his "second 
first" movie. I call it strange hut 
true. Cither way. Same Qui 
Peuljla Vie or Kvery Man For 
Himself is a fine fi lm, albeit con
fusing. 

You sec. after Godard finished 
Weekendia 1967. he took a bit of 
a hiatus from feature filmmaking 
and turned to video. With Every 
Man For Himself, he returns to 
thc big screen with essentially his 
first film in over 13 years 

With thc leading character's 
name being a filmmaker named 
Godard. one would assume that 
this is Jean-Luc's autobiography. 
However, it is simply thc story of 
one man and four women in his 
life: His girlfriend, his wifel. his 
daughter and his lover. Each has 
a separate story and all are tied 
together by 'Ihe music." 

"The music" is referred to 
throughout and in thc final se
quence, we find out more or less 
what it is. The film is div ided into 
four sequences in all; Ihe imagin
ary, fear, commerce and finally 
music. 

In each part we see Paul, his 
girlfriend Denise and Isabelle the 
prostitute in various stages of 
their lives and intertwined rela
tionships. 

In addition. Paul is struggling 
wilh a breakawa) Irom his wife, 
and an almost perverse relation
ship with his 12 vear old daughter 
Cecille. Though undct played. 
Cccille has a major role in the 
story and helps bring Paul's life 
struggles together in the end. 

However. Isabelle has a separ
ate story which never really 

si\e Yd there is no denying that 
the cinematography is finel) exe
cuted and the scenery beautiful 
(The slorv takes place neat Gc-
neva ) 

The film was first shown a 
month ago at the San l-rancisco 
I Mm Festival to an enthusiastic 
audience It is currently playing 
at the Bridge on (iearv 

Jacques Dutronc and Nathalie Baye in "Every Man 
For Himself" now at the Bridge. 

comes full-circle. It is unfortu
nate that such a strong film is 
weakened by this flaw. 

(iodard uses slow-motion and 
stop-action photography effec
tively from beginning to end. 
though at times it becomes exces-

f-ven Man For Him sell is not 
a happy film, hut worthwhile 
nonetheless The final scene 
builds intensely and leaves the 
viewer completely satisfied and 
most of all thinking And that's 
whai art is all about 

'Secaucus Seven' low-budget success 

\tf Eric Pearson 

The Return ol ihe Seat uncus 
Seven proves once again that you 
don't need millions of dollars and 
name stars to make a good film. 
I'm glad to see that an ultra low 
budget ($60,000). independently 
produced and released film can 
be an enjoyment and nol a disap
pointment. 

This movie is about a group of 
seven people who are friends now 
and were friends ten years ago. 
when they were all arrested in Se
caucus. New Jersey, on their way 
to a peace rally. They now jok
ingly call themselves thc Secau
cus Seven. 

The story takes place over a 
weekend when they all get to
gether again. Ihev are older now. 
finding their different ways in 
life. They are just turning thirty 
and beginning to feel it. This fact 
and feeling of growing older is the 
central theme of the f i lm, and 
where most of thc drama is drawn 
from. Other than that idea, very 

little happens in the film I here 
are no giant plot complications, 
no big points to be made. These 
are just regular people getting h> 
and accepting responsibility in 
the real world. 

The most striking thing about 
the movie are the honest charac
ters that compose it. They are real 
humans who could easily be vou 
or me or anybody else. Thev are 
what makes the movie work in 
thc charming, easy-going wav 
that it does. Lhe story just sort of 
glides along, and it is best to relax 
and enjoy a movie that is not 
loaded with pretentions. 

This is not tosay that thefi lm is 
without faults. The actors arc not 
always on the money with their 
lines, the writing drags at times, 
and thc music used throughout 
the show could stand I great deal 
of improvement. At some times 
the f i lming looks more like a 
home movie than a feature pic
ture. But problems like ihese are 
to he expected when there is such 

an incredibly low budget. 
The guv responsible lor lhe 

whole thing is John Sayles He 
wrote, produced, directed, and 
acted in the film. He is a novelist 
and a screenwriter, having wm-
ten the screenplays of Piranha 
and Bailie Beyond lhe Stan lor 
Rodger Coi man's low budget 
movie factory. New World Pic
tures. With profits from these 
and other projects. Sayles man
aged to finance his own picture 
By lhe very fact lhat he had so lit
tle money to work with, lends 
credibility to S.ivles' brand of no 
compromise l i lm-making. The 
responsibility ol the production 
was al l his. not some giant 
studio's 

Since this film is independently 
distributed, il is not playing in 
any of the bigger movie houses. 
but instead il is at the Surf The
ater on 46lh Avenue and Irving 
Street. There was a pretty full 
house when I saw it. so word 
must be gelling around. 
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