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“Shadows And Light™ is Joni
Mitchell's latest release, and the
iwo record album may come (o
be regarded as one of the greatest
live nlbums in ages. The Ip was re-
corded n 1979, during Joni
Mitchell's summer concert (our.
It proves to be a gratifying syn-
thesis of her compositions frodm
the last five vers

As the title indicales, “Sha-
dows And Light” is a work of
contrasts. Joyous and sullen, hu-
morous and tragic, cernam and
confused, it conveys the conflict-
ing elements of the human condi-
fron. 1T Mitchells work was ever
mystifving to listeners belore,
“Shadows And Light™ should
provide the ultimate clarilfica-
tion. When she veered away from
mainstream rock and roll in the
mid seventies, to develop the
strands of jurz intonations found
throughout “Shadows And
Light™, many fans were alienated,
This live set places in perspective
Mitchell’s musical evolution, and
should win her new legions of ad-
mirers

The set kicks ofl with “In
France They Kiss On Main
Street,” which Minds Mitchell’s
vocalizing {ar more radiant than
on her studio recordimgs. "Edith
And The Kingpin™ has been re-
vistd somewhat. s simister nar-
rative of corruption is more
seductive than ever. “Coyole™,
one of Muchell's fav orite concert
picces, s presented with s orig-
inal arrangement antact, though
s rhythmic cadences have been
tightened. The unabashedly up-
beat “Free Man In Pana™ 15 here
also, and serves as the nod o=
wards her mainstream success

Most of the Ip's best musical
maments come from the “Hepra™
album. “Black Crow™ is raised (1o
a freney that reveals the singer’s
relentiess search lor content-
ment, And there s the wonderful
puitar sodo that I'Illndjgl."ﬁ “Amcha™
and “Hejira™. Pat Metheny's
light and lyrical treatment
seguex the two songs exqusitely
A drum solo, however, by Don
Alins, fails 10 make s imtended
impact. as it leads into “Decam-
land”, the album's only clinker
The intefpretration 15 MoOre
sparse than on “Don Juan's
Reckless Daughter™. Though the
Iyrics are still incisive, they fall
Mat aganst this drab armnge-
menl

This is really Joni Mitchell.

Joni Mutchell’s vocal performs-
ance of “Furry Sings The Blues™
ix her maost intense singing on the
album. Hall spoken and half
sung, it brings out the byncal juox-
tapasition very well. And lest we
forget that Mitchell has a healthy
sense ol humor, she ollers ux a
longue in cheek repartee ol " Why
Do Fools Fall In Love™, an old
Frankie Lymon tune

“Shadows And Light™, thetitle

song, lollows. Mitchell s dispas-

sipnate i her contemplation of
human dualny
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Written for 1975s “"Hussing ol
Lawns™ Ip, “Shadows
And Light™ has been virtually ig-
nored until now. s poetic com-
mentry scems cspecially approp-
riate at this moment in history
The Persuasions provide the
backup vocals, tinging it with
subtle gospel invocation. “Sha-
dows And Light™ 15 Muchell’s
hym to the plight of humankind

Summer

“Woodstock™, |1tt-irlgl:\. con
cludes the album. The arrange-
ment has been dramatically al-
tered. The slower tlempa allows
the words to stand unencum-
bered by the idealistic emotional-
ism previously inked tothesong
“Woodstock™ now comes s 4
calm. rational call for sanily inan
insane world: “We've got 1o get
ourselves back to the garden.™ It
s e rruhl-ll.' now than in s
or@nal conception

This is the artisicy of Jon
Mitchell. She refuses tostand still
or stagnate, always opling for
further expansion in her creative
realm. It has been caplured mag-
nificently on “Shadows And
Light.”
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