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: Elton John could be the tops in Pop all over in 1978!
| But out of the closet now, will America be able to hack it
when The Bitch is back with his new racket? '

Autobiographical Indepth
Analysis of ‘Let’s Get Small:
By Steve Martin :

When Will She Be Loved,

Or Successful?
By Martin Cerf
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ELTON ESCALATES

By Martin Cerf

Ot of the claset alright. but Elton Johm sin’t
out of his mind, There's & definite methed to hia
recent carcer madness, During 1978 Elon John
hax every intention of relocating his inspiration
source snd rock"s heavyweight titlein the
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77 COMMENTS ON ROCK"77
By Richard Meltzer

Richard Melizer s the high priest of rock pro- :

phesy and leading nuthority on rock behavior
according to the most respected *70s rock clingc-
ianie in the country, What dses D Maltzer
hawe to sey-about the 77 most cutstanding
artists, events and treads of Rock "773
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PHIL SPECTOR

& LEONARD COHEN
By Harvey Kubernik

Juat what did hagpen whien the multi-track
b -mnster of overdub met the somber spiritof
W Lcoustic sensitivity and pain?

Bay f."fty.Mjrhiznn
by Lester Banga

DEPARTMENTS

Hallywood B.5.
by Rodney Bingenheimer

The Expunding Photosenaion
by Normb Secff

January, 1978

Pipeline
by Mark Shipner
26

Jubow Box Jury
by Ken Barnes
0

Blind Dai=

by Flo 8 Fadie
33

L Ly b gt g e

January, 1978
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17 Elvis Costello 29

vis on PEEOFO N

by Lester Banga &

Motows"s Pasaden:
Sound
b Lits Elinca
by John Morthland
Jaxe in the 'Tls

; T VA I, B A R el Rimecist.

by Jou MeEuen
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_—>»Norman Seeft

Thix 15 the ferst 1n @ regular series of articles describing the
methods and expenience of the Norman Seceff photosersion.

GOING WITH THE FLOW

| Talking to Joni Mitchell, at the beginning of & phosasesion)
Narman: What do you want to do?

Jomi: Just tarn the camera on me, and let's go | ihe grzgies)
NS : What do you want, black and white or color?

JM: Black ard White:

N3 [Amased] You're the first person who said black and
white when [ thoughe it should be color and the firse person
who said, "'film"' [ #he sessfon] when | thought we
shouldn'e, .,

JM: [Laaghing] Oh no...this one, | want to sec myself)

We are playing music and she just takes off in frong of the
camers and begins to do her thing—rapping, dancing,
singing. . .She has a sense of purpose, a centeredness and a
total absorbtion with the moment.

What srares happening is that people in the audience (there
15 @ large crowd at the session) come our and dance with her.
When a partner picks her up and swings her around, she just
goes right back into her thing; non-resisting, going with the
flow and a/uuays with a sense of real enjoyment and purpose.

Joni has rhis beauriful paradoxical combination of kecping
the goal in mind, while being completely into the experience
of the present.

Although | have worked with her a number of times, not
every session has been easy and neither does it mean that a
good session will follow. It is the nacure of the
experiencially-based, creative act that one cannot depend on
what has gone before. It is a very present-centered art and
evely scssion is @ process of being totally new to what
happens. The ided is to let things flow—so we don't haold
onto successes or failures. Every time, is the first time. ..

NON-CONCERN WITH RESULT

I'm very clear about my Goals when | do a session: | want
10 capture the essence of my subject, as | see and feel it; and |
want (o have the cxperience with chat person fully. openiy,
spontancously,

There is a Tantric-Yoga word, Veragys, meaning
'non-concern-with-result," which sums up an important
aspect of the way we work. What it means in a practical sense,
is to be Jers concerned with the results of one's activity and
migre concetned with the process ftself

12

I have found that when 1 am fully in rouch with whar is
going on in the now, the results rake care of themselves
anyway. 5o, 1 care less abour the photograpd and more abour
the experience of getting it. The photosession itself becomes
the artform. This way of working and relating to life is
experiential and | call what we do Expericnnal Communica-
fion, Experiential Photography and Experiential Filmaking,

Goal-dirccred behavior gives me thar irritaring feeling of
always striving after something I never anmin. Experience-
directed behavior feels more earthy and grounded in the now.

o tention directed
fonparas poal

sl fiention direcied

fowards process,
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Joni In Black-face
A Sense Of Humrar
And A Surprise Ewiry
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