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Where do women find themselves in rock culture — on pedes+a| or under men's feet?

NEW YORK

Does fhe rock culture de-
grade women? Does it por-
tray them and treat them as
mere hedroom and kilchen
servanis to men?

These questions are heing
asked more frequently in the
wake ol Jthe women's lib
movement, some members of

which point to the rock cul- ..
ture envirenment as a strong- .

hald of male chauvinism.

True, and more, says Mary
Travers, long-time member of
the falk trio of Peter, Paul
and Mary, now a solo singer.

,Yes, says song wriler Carol
Hall. hut 0p music always
has heen h?(c that. The differ-
ence today is thal woinen are
hecoming aware of being ma-
ligned.

No, says Alice Cooper, who
is a man, leader of a hard

rock group and believer in
male superiority.

No, says Kip Cohen, mana-
ger of the New York rock pal-
ace Fillmore East. Women
would have to be paranold to
think so.

Carol Hall, mother of fwo,
whose best-known song is
Jenny Rebecca, recorded by
Barbra Streisand, calls her-
self “'a lellow traveller of
women's lib.”

She mentions old songs like
Tea for Two, in which the
woman will awake and bake &
sugar cake for the man lo
take for all the boys to see,
and My Bill. “That's about
how he treats me—ratty, but
11ove him,

“Those were writlen by
men and that is what every-
body thought women were
supposed to be feeling.

“You can’t really jump on
rock Songs always have re-

flecled what women should
feel and men should feel.
What is different now Is lhe
ladies are becoming aware.’
Rock ,publicist Penny Ross
looks al the “new culture”
which has Yresumably re-
jected the values of the mid-
dle-aged parents and broken
down the status differences
between the sexes with hair
lengths and unisex clothes.
“Ironically,” she says, “the
new culture has everything
the old had. The men make

‘the decisions and the women

make the coffee. Music re-
flects things as they are."

She adds, “The musiclans 1
know are terribly insecure.
They need somebody lower so
(hey can feel superior, and
it's women."”

Mary Travers, mother of
four, says, “You can't look at
a symptom without looking at
the whale problem. There was

a terrible cynicism that came
out of 1he Iatcr half of the six-

e marches didn" t

change anything. Out of that -

came an anti-infellectualism
and hopelessness. There is no
reason {o reason. Lel it be. It
doesn’t really matfer. There
is nothing you can do about it
anyway.

“Rock is_supposed fo go

straight to the gut, very anti-
intellectual.

... “There’s a group of young

peeple bent on oppressing
themselves with drugs. They
say socxeli is going to blow
me up without any reason. I'll
be the one {o blow myself up
before sociely gets a chance.
That has to be insane. There's
an inability {o sce there is an
opportunity for people {o rise
together A guy says to his
chick, ‘T can't got oul of this
and I'll be damned if you will.
My Jliberty first and then we'll
talk about my chick.’ It's
very depressing.

“It is interesting that thc

one lady. Janis Joplin. who
made it in rock, ended
looking like a hooker, cheap
and lnocc “.he put her:clf

down. Women are their own
worst enemies, isn't that al-
ways the case?"

Alice Cooper is the name
taken by a young man from
Phoenix and also used by his
fiveeman rock group. Their
name, their costuming and
eve makeup worn on stage
are unisex. Their music is ag-
gressive hard rock and Coop-
er's views are of male superl
ority.

He says. ‘“The purpose of
rock music is sex. 1{ doesn't
exactly hit you in the brain,
The drums, that four-four
heat, is a sex feeling. Pop
music used to be romantic.
We're romantic in a more

open, rough, sex way. We

ay hard rock, which is very
oud sex music.

“Most of the lyrics are
ahout ‘I'd Hke 1o get that girl,
I'm impressed hy her heauty
or pvrqonallly or qhe iq jll'il
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wplam sexy.' I don't think that
:puts women down. It should

e a compliment fo-them. 1.

‘think women are sex objecis
;and T think thal’s why they're
ihere."

In hard rock, the drum heat
iand the volume of the ampli-
fied guitars are everything.
'The lyrics are frequently un-
iintelligible.

In soft rock, which is by far
more dominanl at present,
‘the lyrics are of prime im-

portance, and most of them-

.are gentle and introspective,
iSoft rock is usually performed
hy one person with an acous-
tic guitar rather than by a
(group.

There are comparatively
few women performers and
‘writers making it big in ei-
ther of these fields. Grace
iStick sings with the hard rock
Jefferson  Airplane. Laura
Nyrn wrlleq with a ccrmm

toughncss Gentler are song-
writers_ Melanie and |Joni
Mitchell and singers Judy
Collins and Joan Baez.

Why so few women?"

Miss Ross says, “Women
have an instinct for failure.
They think people will laugh
it they take up the drums, so
they don't iry."

Miss Travers says, “The
majority of record buyers are
girls. g buy the fello

Kip Cohen of the Fj
doesn’t find rock mu.
Eradlng to women, *

ardly any song in theeglire
library of rock that pr 9@5
%:-eat men or heroes,} ‘8n

there is an enormous llbrm‘y
of songs pralsin§ women,
Most of them are love songs.
Anybody who thinks they’re
degrading is really far mory
paranoid on the sublject of
women's lib than ever
thought was possible.””  (AP)




