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= JONI MITCHELLieve

Buring her recent visit to lreland JONL MITCHELL conducted only one ihteryvicw
—with RTE 2's Dave Fanning., What follows is a blow by blow account of their
sununit meeting. Seconds obt ., .

We just plaved “Wild Things Run Free” and 45 you
sy yourself vou are “back in the harmess” MNow, exoept
for thc vocals would it be a fair sssumption to call the
music on the new album pap with a rock stvady beal?

Wl T eness vou can call ibwhatever you like!™
flavnghs)

The jaze phimsing on the vocals is still there but apart
from that it is the loni Mitchell we know from vears agu
— rather than the Jom Mitchell of the last five years,

“Thebard can play Rock " Ball as well as jazr,
sovthere i8 soeme dmprovizsational qualifty to the music but
ftiz-a strong beat and Tam phrasing pretty much accord-
ingly, Ir'scloser 7o pop that jazz”

The album took 2 long time to record — some wongs
weye recorded four fimes before they were ouf. Thers's
a focling that the reeord iz not exactly s spontansous as
it should be

“Ii taok 3 long jime to find the right persunnsl Because
the threa ar four trkesiar the sungs thal you were refir
Ting i, wers el by peaple whoowere hasically stilk in
thie jage ibionl, skl wasn't rocking enough, Just mow
wee weite Distendrp 4000t We hadn't heard:irsinse it came
ot~ and new G performance the plaving hasgone a
lot further iafo sock "n’ rail. 1 thick we dre berdenng on
heavy mctal pow " laughs)

Do vou have fixed idess when you go into she studio or s
i very mach a collaboration?

“Weew nrach s, There 1e the soructura of the sone, whirh 1=
designed Kind of Tike a talk song — 2001 den’t want that to get
toailissalved unless whatis gerting Ioet &= being replaced with
wlhit T Teel 38 somerhing heitér, [am kind of guiding it alahg Tt
I pecqidne s Lot of confoibutions froon indaidusls '

Dee wou find when yow are loaking around for musicians
that thuwe are very Tow whobeve everething thoat you are looking
for - puwer. dextonty, gusp of the subtletiesin the structer,
techoigue. The works?

% ealy, s like painters, Often <he oaes who draw well have
lest o certain mnount of pmotienal power and the onez weha have
theemotional power don’s have the draushtsmanship ar the
wittupsity, Soat i diftcult to find 1 band that hasTtock powers
spunfancons campesizional gifts, and alsq 2 ciitain kind of bic

gpr — hat hasa b of ek vwiar COun alsy by s fop what

e Vlindy else is plasing Su that they Gain spig ofPu Paliies idess,
Tirwther wods, i somebode cateles ek somobuondy glseawil]
s obneoa g ats Thia) % Use g pack wl T oiagice | Bt Fenjus,
Kebael wxd spromdie by aind slert ez

You lave o commllimsil i do ke Tive LR with Geife) -
ever {hogh yae Pand said hat thoi TF wis (o by your swansene,
| B Yl |:!n.-,-.| |||.:7|k_i_|;gI that zanmitinent?

SR Talom 't This seas tcbe cry bast gecord Far Asylom and
Bavid {ffreffen of Geffan Reeerdy) kind of finagled it iwavand
i toad i wan the Mt od i new comimiel. Because (e obl e was
verriine unsand in view CE i ancreisine lckleness o mbrerients
wiied socon; 1 deeeh SO, 4108 15 as eood i Linae s ane 1y cel olf,
Luke wp smnething else, 6% past amd ol the b cave®, Yo ks,
yowbive shande vour sovks Lazee Linrssa divy Do slay abimesgs
L et

Droesidiie mean Hien st U bz adong Ginee belope we gel
alvclver Tord Migchell LE?

ST odontkaiew: Thee’s nodione Tor it im vl we'ie [oucing
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andwe dan’t pet off the road il the fall. Now U'm in the moed,
now i king of directad towards the music because of the tousing
which hias eon very enjoyable, it's kind ulled mc awa].' from

2 toowiite,

[ l.-im-. t
they wanied (o fake one LE where Joal say,
ahiankd | iefed them o " Wild Things Rug Free™
U Lo thie g
0L, God, Youw e just one? Dibink e best stalemenl e
e aboul il i noleven iy owiamol Hael®s the Co
piede: Toane that's the definiilve statermend dboui dlat it
own-wrting just sorbal wmopes around Tor what i

their sitnation beiter ¥han something elﬂe Il_' S YELY in ;

Txxvon always Feel that each album vou make is better th..m
the last?

“You dowhen vou'te daing it of coufsevol do. T the Lnal
analvsis I don't think that that 15 2o, hut have that Teeline
when youw'te doing it =

What waz it abont the music of the early soxties that tupmed
you on?

"Well, I'dwitten poetry. or [ri'utn- thoughts e
time anied Pwas afolk sineer af that-time 501w

of the British [slee. In the coffes

v lor & Laner

oy iad T].I" l#rﬂ-
nt play them, so there
It hzdr toezurred fo 0
wiite my own unhl 1 Foard what [Jvian was doing, and the
pangion of theres, QO S0ng s Hmite
in AL Lhesnes. i i e Lo readise the mamy things you
oot sme wbgat,
in 1969, the ficst LE canie oul, then “Clouds, Ladies of the

{'.:anﬂn“ "]jlur" "Fut 'llm Koses™ ‘I'n'l.mld il h|~ lu-u *-'imlil.“t'n_

EONETE TNOIR frr o ~.mms r:nf.e:m.'l :l.nd 5o e l'.hltr.—, 'a.'.l.s -shc_htl}
: new thines to contend with, We had
u8did, u kel mare choide, wiich was

Yo v suid recently that the anatomy of the lave crime i
your favourite sabject. Do you think that happiness ina reialmn-
ship 9.2 viry rare thing?

A, nat teally, Welting is o private busines, If you're having

i | ﬁrm:._, yol're e ik ik i fi

cvasive thing Lo describe, ¥ou Live it out, i

ips thit go Wrong fequire scrati
seeallivwring, Dreven into rechusiveness by some uncom fortable
fnoment, the easiest theme & to'take i apart and wIite abaut it,
T puess it'sa form of therapy and that's what 3 lot of my work
& about.”

Hni'ing said that. do you think that you can wiite better songs
when von're dowm?

“Fox my natire, it seemed like that s the lllll)’ thife that
would drive me into it, When P'd be ha T 3 o)
write. The dmes when something had gone wzone and 1 didn't
Teel exactly sociable, one of the forms of my enteftainment —
like : g would be to sit down and trv-and
figuge oul the root of N7y dissatisfaetion. and try and work it out
until wou start 1o s2p some Eght & the end of the funme!l™

You grew up.in pubkic if you ke, ¥ ou grew up in the spot-
light. Was that difficuli?

“} thimk nt added complications to it T found fame, Inttally,
extremely disquieti t'y like the difference betw barles
and Lady [, Lady D ng through a perdod of adjustment,
Charles was tramnsd to it. These wusa lot of adjustive 1o da. Ten
year 1:1:1' I'm mur'h mone comiortable with beine o pubhc
pors

[h':- v ke the fact that so many madlions of people identify
with your somgs. I'm talking abowst the caxdy alboems?

S0 eah. 1 thouyghe that since Tate fiad threst ne Inbo this
pnmmn gu 3. publle canfessar, my salvation wasthat Twas add-
Tesamng soudy that Tt likewise. T would be hiormendois ntheraie,
wouldn’t it

Laaking back do you have any douhts about being so brtally
honest on those albwims, abowt your feelings and your Iove life,

1 miean they’te very private things?

“Mayas a poet, the only thing th.u I could see'ta do fresh,
that hadn’t veally been i as the ternal
landscape. Did you n.-..ul Thus Spake festm’ on the
post? Thers™ a prenl passape whens he josl oakes idiots of e
poets. He zavs the poet 5 the vainest of the Yain, even before the
upliest af water bui desth he fan his bk be thinks that all of
nature 15 whisperinge just ta hiim - . 's pretiy scathine. But at the
very eni He sy "Bul T see 4 new breed of poet, the peritent, of
spirit’, That wus ooz

“T ad & pooal teach
wirite im iy own bloco

twer things pul neeringe

:-euf.h that way one af

Toraf any kind.”
on changed your whiting a bt in the mid seventies. The Iyncs
were not nocewaniy in the first peron any more.

“This1a.a bater raflection: when 15

omne time whotodd me that 1 shenld
fTom my nwm experenes. S thase
gl my mind soochat 1 thought that
s left fora poctin hoa

|‘u‘| aple

dichin’t want to, theey coubd say
o, 'i"].u:n ala LLTi.iII'I [_'-nmi T

'l.rEIILLLlc I.H:u[:l-le L'tuuurrhl T WY "u. mhng a 111\1". fingar |T 1‘]14‘ ™, ﬂ'ur-],-
had no eseape, Suddenly it was me poinfing at them.”

Dad i1 backfire?

Mot in Eurape, but in Americs .. 'mespea
Of Summer I..amm:' nuw, whi-:.h I8 more of 4 conce

Tllthlﬂs .|11-1 u J..JI. of
F.htm g:n:w hltr_\ it Iater. 1 e had wmamen trie s say L
hated thatthing when #t ficst came oot if weus Bl 1 was wasging
10y {inger ut them, or putting salt on s Yo of & wound,
zijathy it vras because i was somethitun thut was happening to
them that they didn’t wan: to Took s, Omce they faved up to it
and looked at it, then the i ny of the thina Tathar than Tia
throbbimg of it came throih,™




Pie: Codir Henry,

~ You were regarded as the guindesscatinl folk bady of the ick
ara. I semember one review described you us the ‘oercct beanty on
aquest for spiritoal growth’. What was 3o spocasl about the whole
Woadstack thing?

"Woodstack (o me wnsihnast ke s bible story, it was a
modarn-diy inimcle, il wis 0 moment in time when an cro oo ns
populition canve and shared wnd capresscd a high dearee of pocd
will and conrideration. Il wos ' fellowship of man sifsion. 71
wag-the cniy fastival neally ofits kind. Each one had o distinct
pergonality  that wag the love [estivel, Altamaont waa the hate
featival and the Tle of Wighl wus e “hate the performei” fostivall

“Every'uudicnce that you etand before 36 an individual : the first
fon rows ard tho oyee of the headt, and il (lesraphs boclk. 1t 25
fensitive us oo individual, Hitder ktew crowd peycholoey, he could
make d mob moye any way he santed then bo. They do in fact
heciine un individual | thinic. The individuality of Woodstock was
wery high. ' .

‘Hissing” Is now repanbed g5 one of your best 1T, bot it didn*t
got parficularly good revicwa. Were you disappointed or even hunt
by thae?

O yeshs Toome if wisa subtlc change, whereas the press
took it up s wradical chanpe and Rolfing Siome give it the dis-
tinetion of the Worst Album of the Year. They wers very unitind,

bo=art ol like the stylc of journatian that the English enjoy so much
meyw. To e 11 was a real hatehet jobi. Oh it was calfed all sorts of
awful thimgs. 1fchl it way really unjust. Teouldn’t see that there
was this great gop. For instance “Aja” wad & beloved albam. Bt came
vt and people adored it it was folluwed by "Gauche® which was
equally gredt and it was just kissed off. T thought, now thomr we
o aguin’. Those toro albunis, Lo e, belone m's sitnilar period. 1
don't see a radical departuce.? 3

Byl “flissing” was in some ways. The sympiom compositions,
e cinematic feel, the otficreal siwsd, the etlime thy thme, the
luoesty skeiched story-Tine, The mew subject mattor was less about
lowe than the carry i of the spper cTust oF 25 smeon: pot i
it was an essay o (he spinilval benkrupicy of the Amerdcan apper
michile clues’. That"s 3 bell of 3 hmp way from Woodstock.

1 remiembey thinking, wiils I was writing it - £ilm, the
American e, Jovked in il s to coptain themes which sppeal
o the manses, S Lis reom for Titde edcentic films Rock ‘n°
Boll & even moe pathedicdly locked in. Rock 'n° Roll has nothing
to dowith. the subugls, T realmed that, but why not? Why isrock
ool wlwwys “smaet”. 18 8 the praperty of only one clasz ol
prepe? Wedeny o whole class of people here. It turned out that
it wasmolu rowk 1 Toll theme and 11 was killed off 252 sesult of
thil —and e edhmic Thythns, which now a Tot of peopls have
gl i Lo bud ul $hae time §t was just weind and was just anoibicr
peeing oLt lavh ™ ;

Do ¥ think that yon were'a bit before your time, that people
weren'L reelly ready for im?

“¥eah Talways think *ob this'll be ticsh. Things are stubing op,
They'll ke this.” It only seems like 4 bitle fresh to me but they
nercedved it us radical fresh wherens things that came alome lster
and took sl ideas and developed them except on o slishily
different tack were heralded. I lownd it disappointing.™

Hive you cver put Integrily sside for commercial suceess?

“Lmlglit have on my first album. | wis comilg in leoking
suspichnsly like 8 folk siper at the end of 2 folk movement,
Laveid Croshy fillad me ol om that becatise he suid you know
wital they e goine 1o do — they'Te going 1o put strinps and elab-
arate things 3l over you Loy and make you more commerciul.
Su hie, under the puise of producer, did nol produce me. The served
af acwatchdor . . I Twes poing to sell oul [ probably would have
dome il then, but the rpeord thd well and nebody eally coniested
oty directons since.”

Woubd you like Amedican radio to be playing the current L7

“Fhey are playing It now. They didn't play the Mingus album,

1t didn't BEinro any slol but the new altuam s mﬂmg airplay in
1he Sdates. ™

Deiyou think ther is 3 Jiffescnt roquirement for o hit sinple

in the eighties than sy back in *74 o in the gixties?

“The sinzles depertmient 1 have oo control over,™

Do viou tlink pup has Jost a lod of jts charm? What do you

like now?

ST Tind things that T like: [don think that it’s lost its charm,

I think the: things just go fuster and faster all the way round.

Exery forin of fashion chanzes rudically 'within & year, whereas

Before it might be every four yeurs. Everythisie™s vory sped up.

Eut people have shorter and shorter attention spans, they have 3

Ereater appetite for chatye, which i some ways isgood But what

they thraw ouf with thal appetite 5 the ability to savour things,
and x cartain amount of clagsicivm which 1like. ety lost. T think

“teens, Lo lang in withour spine nio radics] waipe as the thing

- versatile kind of musician Bud they didntexiat then, You were

thoic™sa baby pattine thoown out with the tub water thepe.™

Loy o think that punk hed Hw seme revolutionacy, effect oa
music a5 the Beatles did in the sixtics? -

1 think s lotof plink muwac s postasing and ot titede snd
Tealiy helongs more o the world of f2ahion than o/ the world of
music althongh thers are perple cmorping within hat conicst
with that appearance, that have all the sarmarks of musicians.
it really no different than the big goldrisl Lo Califnrmia when
thete wag a million bands If one makes It there sprimgs up a camp
around them and wou'see who survves it Onby o few Taat. A lot
of them jusl have the right loek and the reht texclure and eyl
have ashorl lermmat i But theres very e really preat that
comesnul of any wae. ™

Dy yom like to be in @ sitmition whore people have acecpiol
you, where their main eoncem s the fascination with what yon'ne
Eng to do nexi? r .

“¥eah, [ ke that Tlind most of my conlemporaries didn't
himg in that lonz bal kids of twelve whise parends starred thea
oft with Wieir Tirst albaums, they ave the shility, theouely their

vhaneed — in my spinion subtley snd in other peopk™ opinion
radivally. I iike thal.,”™ = !

Do you think these 2oz fot moze people frim the odd dayvs
will buy your new album or do yoly tink there will be 5 dew
younger audicnce!

"U'have noidea. In Ausrraliz, Tor cxample, we had g very mixed
audience — they're mixed agewise and Classadse and 11iks (et
the best. T ke the jdes of gemeratinng sitting side by side. T {hink
it's hiealthy. I like 1o scc an nmanpe cockuton hairda sittingr next
to basic dlack and pearls, mext fooa hippy or whatsver. T like the
idea of @ mixed audience

Was Russel Kunked the man who par you ootn jaze in the Gt
place?

“Feah itwas Russell Twas trying 10 Tead him through thie
pieoe of music and Uiere were grace notesand subtleties and (hings
ifnd T'iclt were petfing kind of huried Recaise ool liaga adat
strong kind of rock sivle but the intricacies werpe gotting lost in it
I taok the time to Kind of instruct him and B suid Toni, Tcan't
play this music, T think ¥ou should really ged vourself 3 jazz
drummet’. S0 1 wend scouling the jarr dubs and 1 found the
LA Fxpress, 3 hand that was intact; thal Bad pood rapport
amunmit themeelres. That wae the fret reconding band thai
worked with.™

How imparting is jzze to you Dow? ] get the impression that
you've sart of got it out of your syslem,

“31 wag just that the music that T invwent has chord strocturcs
and rhyimir intrdeacies that rock 0’ roll musicians couldn’t
piay. Thers was such 8 polarization st that time. This band that T
have nov, sorne of the members o rooted in clisics, and they .
Towe pock "n* toll and they play jaiz well alsn. They area more

#ither & mckes ora jazzer. Now there are yrolng musicians coming
up e g not broken down into arthedexies, so'l have s fuller
spectonm of prople to pick (rom. Bot then T had ro cheice, So -
foop thist reason- 1 went inlo jasz; they could play the more complex:
chords, notice the e intricate interoal thythm

Was there ever a simse, wheon you wend into jazz, that il ssemsd
u mioxe praceful way of growing old — like that pop ayosic was
yumth? y

*Tha rock 'n®rollers that 1 hie o utwith, inthe seene Cut |
Was in, WETE Vary nervous ai they spprodched. 30, bl wlien §
went inte the ares oellars, the sudience were of tafxal aee and 1 -
found paople there whio were very comfortable, el 40, beinz
500, hanging with 24 yoarolds or whatever, Whepezs rock 'n° ridl
was very nedrodically pouth conscons. And of the Lw situations
T'found it the more comfortable in the jazz clubs™

You have said that youm woulkd see yourself a5 3 pranles firse,
and s munician seconmd. E

“Yeah, alwoys. [don’t have any of the standard languares in
mindic, [iend to sec music graphically fn my hesd, painterly .1
ofien instruct my rusicans i mets ploes which Tock and rollers -
coubin'l anderstand; cven a lot of studiv wustvians would geva
good gizgle out af it As T bezan to find 01y own spinits in musts,’
tene al them balked 3t metaphoric decripons m music, As
Began to find those people who were penilimdy sy:nputhetic to
my mukic they all were wietaphorical thinders, Many of them
alsa had folent os ovtints, whether they ad fully developod 1Hor
net, they bid o graphic eyo as well as a praplils eur,™ ;

Do yoas think it’s harder lo be accepried in the sl warld
bacauee you e 2 pop star thim if you Hadn'| been?

" yeah, you eoime in asa dilettanie=."

Have you had an exhibition or public sales of your palating?

STve Boen in thice group shows. Owe willl peaple in fack n"
roll %ho paint and ane with west comst wnd south west artlses,
il travelled mostly throuyh Texat and muscoms and prllericy
in e south west. Pin jusl about to Jave 2 show in Tapan ubmy

»

Joni and Devs Fannfog

paintings. They're stockpiling toan extent fhat Uin polng to Hove
o atarl sl Hng thent soon!™

Whers sre you based mest of the fime?

“We five mosdy al the beach in Califsonis

U you think thit by attempfting the Mingus LP vou o0 your-
slf open to'an owful kot of criticism?

“Oh veal. It wasieeezigtahle. I way like “he o3l of fate, Lilke
Chatles called toeme, prich to The open jealousy of 2 lot of my
jazz friends. To me he wasn’ siich & great lere. Twssn'® thar
familiar with his miic when T went to work with him, ta ap et
tice o whatevar exsicily Chat relationslip wis. O didn't Khow why
e fiad chozen me but he was 3 man af sood Instiacts emd i Lurned
Ut that I was suitable for tho job 7 . i

Minymy died in Janusey 1979, Ihd the album hecome morc of

an sulogy than the collabaration you might have hoped for?

“My interest was s fuller risical education, that was pur of
what wasin it for me. T knew T wiis rome 10 be pulled thoough
the dial, something infense that [would ne other way sot an
opportunmy of experiencing, And I love stories and T koowe 1
would be assailed 15 part of the project with first hand sodes ¥
cottgreat forw lepsmilary fipures and in wis imesistable, Fipgus conld
have wallced theauuh'The stevets of Mew York foiely whony moudy
until Donevan sy Mimges Mellow Fangastio® imd (het Chortes
likced, that increasud velebaty, Bart of sy roledn foct swas to give
hima Banper funcrall But he'd chosen m e specificully UL g SoTme
resgdect (hat he had for me: He thoweht shat L had’s Tat of feres,
tiless up liloea black manon iy album cover; that miade bin
eydous tbout me. Papeika Thins was 2 piece of (sl that e
Wiy curious to mect e @bowt, there was sontcthing iy il Lhat he
pdiriired, It was something that had to be dose, 11 was 12 oppor-
funity of a lifcame

He came o you with sbc songs and you recorded Four of them,

*“The time {hat he wrobe them hie was Ndly pacalyscd 5o $e
sang linear melodics and called sut chord changes 0 Ris pelelibdor
who plivy i them on s piand with s click track amd uat’s ol | had

t work From.-1 would walie Updn the morming and oy Tuol waild
bi: poing back and forth like 2 metrononse. So finally [ lmd some-
burdy else put the plaro chanzes down and sef e welrorome and
T'had to listen to them - lot. Ao he'plaiad ine s 4ol of records.
He ployed me *Reincarnation of o Lovehipd' s i suprestel melody
because some of the sobes [ oouldn 'l pet into. OF the ¥ he played
me, two I el were mee infessting Lo me dnd that’s why we
cnded up using existing songs Insdead of 1l the cxlstng nielodics”

He had an aversion to-eleciic Insirumamits;

e wras 2 real ndiitonalist, e didne like the sound of them.
13 gadd they covercd up kick ol (echnigue and you COHEN L Tiear
the style, He couldin™t slind the sound of a0 electele keybaard,
for instance. ™ :

What about il ides lu wrile music hased on T.5, Eliot’s Foor
Quoxteix? i

*That was his Grst e, e foved laveritg thinpy, he wanted 4
full orchestra and Jie wanled me to be plavine The Tead melody on
neonatic guilaz, an O ford Englislinamn reading = stanzs of T, 5
Lhiot and m sl itinto, simplifyine i nes, werzef languaze
working as g Lranskitor. Bringing it dowi Loy ot

YouTre known 25 somenn: who does not bke fo do intérvicws
Why & that?

“I'm Lo open and they take advantageof it.7

Is live sadis casier 1o do?

“They'ro all casy to do. bul what 1'misayine 12 ming fo o aut

intact. B my own nooke, theresno one to mucdile i arouwmd.™

If you're the type wito likes being onstase and in the studio,
da you find the othier bits hard to take? T

“Thave oo complaints: Mo ane has realiy seresed nie in the
buEness, considering what a dirry busincss it 5, You bear a lot
ol enmplaings aboul it Butifs been very gontec], Showhbusingss
hus been good 4o me."

: i interview from Dave Fanning’s Radio 2 progamme, v
reproduocd by arrangement with RTE and w}:hn%m kind
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